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HOACHUTEJBHASA 3AIINCKA

BerynurensHoe HCIBITAaHUE [PEICTABIAET co0oit pOoQUIBHBIN
MEXIUCUUIUIMHAPHBIA 3K3aME€H M MPEAIoiaracT MpPOBEPKY YPOBHSA BIIAJICHUS
aOUTypUEHTOM HWHOCTPAaHHBIM M POJTHBIM SI3BIKOM, a TaKKe 3HAHUW B 00JACTH
JUHTBUCTUKU U (DUIIOJIOTHH.

DK3aMeH NPOXOJUT B IMCTAHIMOHHOM (opMe, cMeIIaHHOM (opMaTe: COCTOUT
13 MUCBMEHHOTO ¥ YCTHOTO 3a/1aHUS.

DK3aMEHAIMOHHbBIN OUJIET BKIIIOYAET:

1) uTeHre U MTOHUMaHUE TEKCTa HA MHOCTPAHHOM $I3bIKe (QaHTJIMIACKHUH SI3BIK),

2) cobeceloBaHUE HA PYCCKOM SI3BIKE IO ICCE.

Tembl mpeacTaBiIeHBI B IPOrpaMMe.

[lepen  BCTYNUTENBHBIM  HWCHBITAHUEM  AOUTYPHUEHT MPEJOCTABISIET B
AJIEKTPOHHOM BH/JI€ TOTOBOE K MPOBEPKE 3cce: 3a Heaemto (7 KaleHJapHbIX JTHEH) 110

IIPOBOJIMMOTO 3K3aMeHa. E-mail s npemocTaiaeHus scce: kazachenkoov@mgpu.ru ,

B TeM€ NHUCbMa HEOOXOIMMO YKa3zaTh MNoJHOCThI0 DPUO abutTypueHTa U HOMED
3asBieHus (npumep: MiBanos MBan Meanosuy, 0003T'H_TIOM_®U3 2 24)

Bo BpeMsi yCTHOTO OTBeTa Ha YCMOTPEHUE KOMHUCCHM MOTYT OBITh 3a/JaHbl
JOTIOJIHUTENIbHBIE U YTOUHSFOIIINE BOIIPOCHI.

[TpoomKUTENBHOCTD dK3aMeHa cocTapisieT 1 yac S MmuHyT (65 MuHyT) — 110 45

MHHYT Ha IOJATOTOBKY U 10 20 MUHYT Ha OTBET.


mailto:kazachenkoov@mgpu.ru

KPUTEPUU OLIEHKHA

[Ipu olieHKe BBIMOJHEHMS 33JaHUN SK3aMEHAIIMOHHOTO OWJIeTa YYUTHIBAIOTCSA
CTeneHb CHOPMUPOBAHHOCTH CIICAYIOMINX KOMIIETECHITUH:

— TIOHUMAaHHE COAEPIKATEIBHO-CMBICIIOBOM CTPYKTYpPbl TEKCTa Ha POJHOM
(pyccKOM) M THOCTPAHHOM SI3bIKE;

— BJaJICHUE TEPMUHOJOTHEH Ha POJAHOM (PYCCKOM) M MHOCTPAHHOM S3BIKE U
3HAHUE PYCCKUX SKBUBAJICHTOB MHOSI3BIYHBIX TEPMHUHOB;

— YMEHHUE JIOTUYHO, aJICKBATHO M IPAMOTHO HU3JIOKUTH COJIEPKAHHUE TEKCTa Ha
POJIHOM (PYCCKOM) M HHOCTPAHHOM SI3bIKE.

Onenka yCTHOM W NHCBMEHHOM pe4YeBOM JeATEeIbHOCTH a0UTypUEHTa
OCYILIECTBIISIETCS C YYETOM €€ COOTBETCTBHUSI CJICAYIOIINM TPEOOBAHUSM:

— COOTBETCTBHUE BbICKA3bIBAaHUSI KOMMYHUKATUBHOM 3a/1aue, CUTyalluu OOIIICHMUS;

— CBSI3HOCTb, MOJIHOTA, CIIOHTAHHOCTb;

— JIGKCUYECKasi U TpaMMaTH4ecKasi pa3HOOOpa3HOCTh U MPABUWIBHOCTh PEUH;

— HUCMOJIb30BaHUE OIICHOYHBIX (pa3, CPEACTB PEUEBOr0 ITUKETA U BBIPAKECHHUS
COOCTBEHHOT'O MHCHHS;

— (hoHeTHUECKast KOPPEKTHOCTH PEUH.

[Ipy oOlLIECHMBaHMM OTBETA YYHUTHIBAETCA €ro COOTBETCTBHE CIEIYIOLIUM
TpeOOBAHUSIM:

— CTENEHb Pa3BEPHYTOCTH U APTYMEHTUPOBAHHOCTH OTBETA;

— OCMBICJIEHHOCTb U aJICKBaTHOCTh MCIOJIb30BAHUS TEPMUHOJIOTUU;

— BIIQJICHUE HOPMOMU JINTepaTypHOH (HAy4HO) peyun;

— CIOHTAHHOCTh M aJIEKBATHOCTh PEAaKIMU Ha JOMOJHUTEIbHbIE BOIPOCHI

9K3aMCHATOPOB.

1.Kputepuu un nokasartesiv, HCNOJb3yeMble IPH OLIEHUBAHUHU YCTHOTO

3a1aHNUA:

1.1.KpuTepuu 1 nmoka3areju, MCIOJIb3yeMble IPU OLCHUBAHNUH YCTHOIO

MOHOJIOTHYECKOI0 3aJaHNA:

Kpurepuu oueHuBaHus basuibl




KoppekTHOCTh MpOU3HOIIEHUS

0-12

KadecTBO M KOPPEKTHOCTh HCIIOIB30BAHUS JIEKCUKO-rpammaTuieckoro | 0-12

Martepuaia

[TonHOTa paCKPBITHS TEMBI 0-14

bernocth U €CTECTBEHHOCTh Peyun 0-12
Nroro 3a MoHonornyeckoe 3aganue | 0-50

1.2. Kpurepuu 1 mokaszareju, HCIoJib3yeMble NMPU OLEeHUBAHNUM YCTHOTO

ANAJTOTIHICCKOIo 3aJaHNA:

Kpurepuu ouenuBanus bansl
KoppekTHOCTh TPOU3HOIIEHUS 0-12
KauecTBO 1 KOPPEKTHOCTH UCIIOJIb30BAHUSA JIEKCUKO-TpammaTiueckoro | 0-12
MaTepuaia
YMeHue BeCTH JUaJIor; aJleKBaTHOCTh OTBETHBIX PEIUIMK 0-26
Hroro 3a nuanornyeckoe 3aganue | 0-50
BCEI'O 3A YCTHOE 3AJIAHHUE | 0-100

2.KpuTepun 1 moka3zareJiu, HCIOJIb3yeMble NPU OLICHUBAHNH 3CCe:

Kpurepuu onennBanus

Bbanabl

YETKOCTh TMMOCTAaHOBKU TMPOOJEMbI B paMKaxX 3asBJICHHOM TEMBI.
Pa3BepHyTO€ BBICKAa3bIBaHME C JOCTATOYHOW apryMEHTAlMEN B IOJIb3Y
CBOEr0  BHUJCHHS  pELICHHWS  BOIPOCA, JIOTUYECKOE  M3JI0KECHHUE
(dakTHyeckoro Marepuana. AprymeHTalus ¢ NpUBJICYCHUEM 3HAHUN B

00nacTu GUIOJOTUYECKUX HAYK.

100

CpenHuli 00beM HANKMCAHHOTO C HECKOJIBKUMHU MpHUBEACHHBIMU (1-2)
aprymeHTamMu. HapyIieHue JOTUKY B M3J10’)KEHUN MaTepHalia, OTCYTCTBUE
CaMOCTOSATEILHOTO MBIIICHUS, OTCYTCTBUE CCHUIOK HAa (PUIIOJTOTUYECKUE

HCCIIECIOBAHHUS.

70

Manbiii 00beM HamUMCaHHOTO C HEyOeIUTEeNIbHOM apryMeHTaluued Hu
HErnmyOOKMM  TNPOHMKHOBEHHEM B CyTh Bompoca. OtcyTcTBHE

apryMEHTalluu C TPHUBJICUCHHEM 3HAHUU B 007acTH (PHIIOJOTHYECKUX

50




Hayk. Heymenue  QopMynupoBaTh  BBIBOJBI U NPUBOAMTH

KOHCTPYKTUBHBIE apPI'YMEHTBI B UX MOIIEPKKY

Marneiit o0beM HamMCaHHOTO, OOIIHME CYXKIEHMs, Majgo uid Her [< 20
apryMEeHTAaIMy, HapyleHWe JOTWKU. OTCYyTCTBHE HABBIKOB BJIAJICHUA | 0AJIJIOB

JIUTEPATYPHBIM SI3BIKOM.

HUroro3ancce | < 20 -
100
BCEI'O 3A DK3AMEH | 0-200

MakcuManbHOE KOJIMYECTBO 0aIJIOB Ha BCTYNUTEIbHOM HcibiTaHuu — 200.
AOuUTypUeHT, HaOpaBIIM IO UTOraM »5K3aMEHa, HWXE YCTaHOBJIEHHOIO
YHuBepcutetoM MuUHUMabHOTO Oama (50 0OamwioB), cyMTaeTCa HE CIABIIUM

BCTYIIUTCIIbBHOC UCIIBITAHUC U BBEIOBIBACT U3 y4acCTHu:A B KOHKYPCC.



IMPOI'PAMMA BCTYIIUMTEJBHOI'O UCIIBITAHUSA

AOUTYpHUEHT JOJKEH NPOJAEMOHCTPUPOBATh 3HAHUS, YMEHHUS W HABBIKUA IIO
BJIQJICHUIO POJIHBIM (PYCCKHMM) M HWHOCTPAHHBIM (QHTJIMHACKUM) SI3bIKAMH B pPaMKax
TpeOOBaHMII K OCHOBHBIM KOMIIETCHITMSM BBIMYCKHWKA OakalaBpuara TIO
I'YMaHHTApHBIM HAINpaBJICHUSM, JCMOHCTPUPOBATh 3HaHUE (OHCTHUKU, TPaMMATHKH,
JEKCUKH W  CHHTaKCHCca POJHOTO W  HWHOCTPAHHOTO  s3bIKa, 00JaaaTh
KOMMYHUKATUBHBIMH HABBIKAMH M yMEHHEM BECTH JHAJOT Ha 3aJaHHYIO
sK3aMeHaTOpoM TeMy. KpoMe Toro, abUTypHEHT JIOJDKEH MTPOICMOHCTPHPOBATD !

— BJAJICHAC pa3HBIMH CTPATETHSIMH YTCHUS Ha POJAHOM (PYCCKOM) W
WHOCTPAHHOM SI3bIKAX;

— yYMEHHE W3BJIeKaTh, OIICHUBATh, OTOMpaTh W 0000IaTh WHOpPMALMIO W3
HMCTOYHHUKOB Ha POJHOM (PYCCKOM) M MHOCTPAHHOM SI3BIKAX;

— BJaJCHUE TOHATHUHHBIM aIlapaToM OCBOCHHBIX B paMKax OakajiaBpuata

TCOPCTUYICCKUX JIMHI'BUCTHUYCCKHUX NUCIUILINH.

IMoaroToBKa 3cce HA PYCCKOM SI3bIKE
HA 32/IaHHYI0 YK3AMEHALIMOHHOM KOMHCCHEH TeMy

Dcce — ITO MPO3aMUECKOE COYMHEHHE HEOOJBIIOro obbemMa MU CBOOOHOMU
KOMITO3MIIMH, BBIpaXkarollee WHIAUBUIYaJIbHBIC BIICYATICHHS M COOOPaKCHHUS II0
KOHKPETHOMY ITOBOY WJIA BOIIPOCY U 3aBEIOMO HE TIPETCHIYIONIEE Ha OTIPEISIISIONTY IO
WJIM MCUEPIIBIBAIOIYIO TPAKTOBKY IPEIMETA.

HekxoTopple MNpU3HAKM 3CCe: HAIWYMEe KOHKPETHOW TEMBI WJIM BOIMPOCaA;
BBIPOKECHUE WHIUBUIYATbHBIX BICUYATICHHA U COOOPAKCHUI 10 KOHKPETHOMY ITOBOJTY
WIM  BOIPOCY; MOXET UMeTh  (PuiocodCKkuii, HUCTOpUKO-OUorpaduueckui,
NyOIMIIMCTHYCCKUM, JTUTEPATYPHO-KPUTHICCKUM, HAYYHO-TIOMYJISAPHBIA WM YUCTO
OCIUICTPUCTHYCCKHUI XapaKTep; B COACPKAHUH ICCE OLICHUBAIOTCS B MEPBYIO OYepeb
TBOPYECKHE CIIOCOOHOCTH, HHIUBUAYAIBHBIN MMOAXOM K TEME, Kpyro3op, KyjiabTypa U
IPaMOTHOCTh ITMCbMEHHOM peYH aBTOpA.

Cmpykmypa u naan 3cce. CTpyKTypa ONpENENseTCs MNPeabsBIIEMbIMU

TpeOOBAHUSAMU: MBICIH aBTOpA MO MpoOJieMe H3JararoTcsi B GopMe KpaTKUX TE3HCOB



(T); Mbicabp noKHA OBITH NOAKPEIUIEHA J0KAa3aTelbCTBaMHU, aprymeHTamu (A).
AprymMeHTsl — 3TO (DaKThl, SIBJCHHS OOIECTBEHHOM >XU3HHU, COOBITHSA, >KM3HCHHbBIC
CUTYAaIIMH U KU3HEHHBIN ONBIT, HAYYHbIEC JOKA3aTEIbCTBA, CCHUIKM Ha MHEHHE YUEHBIX
u jp. Llenecoobpa3Hee mpUBOIUTH IBa apTyMEHTA B MOJIb3Yy KaXKIOTO TE3UCA.

[Ipy MNOATOTOBKE 3CCE€ BAXHO TaKXKE YUYUTHIBATH CIEAYIOIIUE MOMEHTHI:
BCTYIUICHHE M 3aKIIOYEHUE JOJDKHBI (OKYCHpOBaTh BHHUMAaHHME Ha MpoOJeMe;
HEO0OXOMMO BBIJIENICHHE a03alleB, KPACHBIX CTPOK, YCTAHOBJICHHE JIOTUYECKOW CBSI3U
ab3alies; CTHJIb U3II0KEHUS (AMOLIMOHATBHOCTb, AKCIPECCUBHOCTb,
XYZ0’KECTBEHHOCTh) OTpa)kaeT 0COOCHHOCTH JJMYHOCTH aBTOPA.

Tpebosanus k popmamy scce:

- Cpoxu ipeocTaBIEHHs TOTOBOIO K MMPOBEPKE AcCe: 3a Helemo (7 KaJeHAapHbIX
JTHEW) 710 MPOBOJUMOI0 IK3aMEHa.

- @opmam ¢atina (B ciyvae AUCTAHIIMOHHOM craun sk3ameHa) — MS Word.

- Obvem mexcma — 2 cTpaHullbl nedatHoro tekcra (A4), mpudt Times New
Roman, kernw 14, unreppan 1,5 (B caydae AUCTAaHIMOHHOW cAaun). B ciyyae cnauu B
ayJIuTOpUH — 00BbEM, JOCTATOUYHBIN /I 3aBEPUICHHOTO BBICKA3bIBAHUA IO 3a/IaHHOMN
TE€Me€, YKJIAIBIBAIOIINKCS BO BpEMEHHbBIE paMKH 20 MUHYT.

- HexoppekTtaeiii popmar scce caumaet 10 6asios.



IMPUMEPHBIE DK3AMEHAILIMOHHBIE BOITPOCHI / 3AJAHUSA

[IprMep TUTYIBHOTO JUCTA JCCe:
®HUO cparoriero 3kK3aMeH

Howmep 3asBrnenus

Dcce Ha TEMY: «.....»

Jlata HanucaHus 3cce (AeHb, MECHII, TO)



YreHne, nepeBoa/aHaIN3 MPEIJI0KEHHOT0 A0MTYPHEHTY TeKCTa
HAa HHOCTPAHHOM (AHIIMHCKOM) fA3BIKE
Texecr Ha sa3pike  opurnHana. CopepkaHue  TEKCTa  ONPEHEISIETCS
HK3aMEHAIIMOHHOW KOMHUCCHEHW U CBsI3aHO ¢ MPOGECCHOHATBHON M OOILIEKYIbTYPHOMN
poOJIEMaTHKOM.
AOUTYpPUEHT JOKEH YMETh MPOYUTATh TEKCT, IEPEBECTU 3aJAHHBIN OTPHIBOK
W/WJIH TIepecKa3aTh €ro OCHOBHOE COJIepKaHue, MPOAHATN3UPOBATh €r0 0COOEHHOCTH U

XApaKTCPHUCTUKHU.

Bce sonpocwi u 3a0anus, npedcmasieHnble 8 0AHHOM paszoeiie, AGIAIOMC
IHIPUMEPHBIMUA!

Mbvt nyoauxyem ux ona popmuposanusn y Bac obweeo nonumarnus, umo o6yoem
Ha ecmynumenviom ucnvimanuu. Ha camom skzamene y Bac yoce 6yoym
peanvHbvle bunemvl u 3a0anus. OHU MO2YmM OMAUYAMbC OM MO20, YO
npeocmaeieHo 8 OAHHOM pazoeiie.




CIHUCOK TEM JJiA 9CCE:
1. MBI HaxoAMMCS B MPOCTPAHCTBE, B KOTOPOM HH(OpMaLuu Bce Ooiblie u Ooblie, a
cMbIciia Bce MeHblle U Menbiie (JKan boapusp).
2. YenoBek cTan 0OBEKTOM HAyKH O YEJIOBEKE TOJHKO HAUYMHAs C TOTO MOMEHTA, KakK
aBTOMOOUITM CTaJIO TpyAHEE MpojaBath, yem cozaanaTh (ZKan boapusip).
3. I1o npaBae roBops, crioputhb 0 cioBax 6ecrnosie3no (Kan boapusp).
4. Macchel — 3TO T€, KTO OCJICIIEH UTPOM CUMBOJIOB M MOPAOOIIEH CTEPEOTUTIAMH, ITO
T€, KTO BOCIPUMET BCE, YTO YIrOJHO, JHIIb Obl ATO OKa3aJloch 3penuiHbiM (JKan
bonpusip).
5. Bce uneun u konuentsl oopatumel (2Kan boapusip).
6. B nameit nuBuin3anuu Bce OOJbINEe U OOJBIINE BEIIEH M BCE MEHBIIE U MEHBIIE
TEpMHUHOB JJ1s1 uX 00o3HaueHust (XKan boapusip).
7. ETMHCTBEHHO MOJJIMHHBIE MBICIIA — MBICIIN yTOmNaromero. Bc€ npoyee — putopuka,
no3a, BHyTpenHee purisipctBo (Xoce Optera-u-I'accer).
8. MaccoBoe MBIIIUIEHHE — 3TO MBIIUIEHUE TEX, Y KOTO Ha JIF0OOK BOIIPOC 3apaHee
TOTOB OTBET, YTO HE COCTABIIAET TpyJa U BroiHe ycTpanBaeT (Xoce Oprera-u- ['accer).
9. Mpienue — 31o obuiectBeHHas GyHkuus wik GyHkuus mosra? (Ctanucnas Exu
Jler)
10. Ytenune — 3T0 HE MPOTYJIKA 3a TOPOJIOM, BO BpEMs KOTOPOU ClIy4ailHO, TO TaM, TO
CSIM, COOMPAINCH JIIOTUKU-I[BETOYKH TO33HMH, BBIPOCIHIEH U3 HaBO3a Pa3loKUBIIEHCS
CTPYKTypbl. UTeHHME — 3TO MOAXOJ K TEKCTy Kak K €IHMHOMY JKHBOMY H
MHOTOYpOBHEBOMY opranusmy (Ymoepro ko).
11. Hactrymaer mpezgen, korjga aBaHrapay (MOAEpHU3MY) Aayibllie WUJITH HEKYJa,
MOCKOJIbKY OH MPHUILEN K CO3JaHUI0 METasi3bIKa, OMMCHIBAIOLIETO HEBO3MOKHBIE TEKCTHI
(4TO ecTh KOHIIENITYaJbHOE UCKYCCTBO). [ToCTMOAEpHU3M — 3TO OTBET MOJIEPHU3MY: pa3
VK MPOIIIOE HEBO3MOXXHO YHUYTOXKUTH, HOO €r0 YHUUYTOKEHUE BENET K HEMOTE, €ro
HYKHO TI€PEOCMBICTUTh, UPOHUYHO, 0€3 HauBHOCTH (YMOepTO IKO).
12. Ecniu Bbl XOTUTE M3MEHUTH CBOIO PEAIBHOCTH, TO BBl JOMKHBI U3MEHUTH CBOE

meruienue (Pobept Kuitocakn).
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13. MbI u3MeHuUIM CBOE OKPYKEHUE TaK PAUKAIBHO, YTO TEMEpPh JOJKHbBI U3MEHUTD
ceOst, YTOOBI )KUTh B 3TOM HOBOM oKpy>keHuu (HopOept Bunep).

14. Ho eciii MbICIIb IOPTUT S3BIK, SI3bIK TAKIKE MOXKET UCHIOPTUTH MBICIDb (J[>KOpoK
Opyain).

15. HeuckpeHHOCTH — I1aBHBIN Bpar sicHoit peun (J>xopx Opyain).

16. MammHaM MOKJIOHSIOTCS, TOTOMY UTO OHU KPACUBbI; MAIIMHBI IEHSTCS, HIOTOMY YTO
B HHUX 3aJ0’)KeHa MOIllb. MallMHbl HEHAaBUIST, MOTOMY YTO OHU OTBPATUTEIBHBI,
MAaIIUHBI IPE3UPAIOT, TOTOMY YTO OHHM JieNatoT U3 Jtojel padbos (beprpan Paccen).

17. Heo6xonumo nucaTh TO, 0 YEM HEJb351 TOBOPUTH, OCOOEHHO TO, O YEM HE HAJIO0
ymamuuBath (XKak deppuna).

18. U3bscHATHCS Ha CBOEM sI3bIKE 3HAUUT TpeOoBath nepeBona (XKak [eppuna).

19. Hac okpyxaroT HeOObIKHOBEHHBIE, (DAHTACTUYECKUE BEIIH, a TUCATEIN YIIOPHO
PAcCKa3bpIBAlOT HAM O MAaJOBAXKHBIX, MOBCEAHEBHBIX cOOBITHSIX (I["abpusnbs [Mapcus
Mapkec).

20. Bce mytu Mbicnu Oosiee WM MEHEE OILYTUMBIM 00Opa3oM 3araJouyHo BEAYT Yepe3
36K (Maptun Xaiaerrep).

21.YenoBeka fenacT 4eJI0BEKOM B OOJIBIIECH CTETIEHU TO, O Y€M OH YMATYMBAET, HEXKEIH
TO, 4TO ToBOpUT (AnsOep Kamrio).

22. EcTb LIGHHOCTH, KOTOPbIE yKe pokaatoTcs ycrapeBmuMu (OKuib [enés).

23. @OHAOBBIN PHIHOK IOJIOH JIOJIEH, KOTOPBIE 3HAIOT LIEHY, HO MOHATHS HE UMEIOT O
1ieHHocTy (@ununn duiiep).

24. Hama KynbTypa CKOPEUIIEro yJI0BJIETBOPEHUS BCEX MOTPEOHOCTEN U KETaHUM He
CJIMILIKOM-TO CIIOCOOCTBYET pa3BUTHIO ynopcTsa U TBepaoctu (Hoam Xomckuit).

25. CBo0OOMa MBICTTH MOKET COCTOSITh TOJIBKO B CIOCOOHOCTH pa3yMa MepenTH OT

(dbparMeHTapHOTO COCTOSHUS K 1eraocTHoMY (Camrionn bekker).
BapuaHT MHOCTPAHHOI0 TEKCTA

How Social Media Is Ruining Politics

by Nicholas Carr
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Our political discourse is shrinking to fit our smartphone screens. The latest
evidence came on Monday night, when Barack Obama turned himself into the country’s
Instagrammer-in—Chief. While en route to Alaska to promote his climate agenda, the
president took a photograph of a mountain range from a window on Air Force One and
posted the shot on the popular picture-sharing network. “Hey everyone, it's Barack,” the
caption read. “I'll be spending the next few days touring this beautiful state and meeting
with Alaskans about what’s going on in their lives. Looking forward to sharing it with
you.” The photo quickly racked up thousands of likes.

Ever since the so-called Facebook election of 2008, Obama has been a pacesetter
in using social media to connect with the public. But he has nothing on this year’s field
of candidates. Ted Cruz live-streams his appearances on Periscope. Marco Rubio
broadcasts “Snapchat Stories™ at stops along the trail. Hillary Clinton and Jeb Bush spar
over student debt on Twitter. Rand Paul and Lindsey Graham produce goofy YouTube
videos. Even grumpy old Bernie Sanders has attracted nearly two million likers on
Facebook, leading the New York Times to dub him “a king of social media.”

And then there’s Donald Trump. If Sanders is a king, Trump is a god. A natural-
born troll, adept at issuing inflammatory bulletins at opportune moments, he’s the first
candidate optimized for the Google News algorithm. In a typical tweet, sent out first
thing Monday morning, he described Clinton aide Huma Abedin as “a major security
risk” and “the wife of perv sleazebag Anthony Wiener.” Exuberantly impolitic, such
messages attract Trump a vast web audience—four million followers on Twitter alone—
while giving reporters and pundits fresh bait to feed on. What Trump understands is that
the best way to dominate the online discussion is not to inform but to provoke.

Trump’s glow may fade—online celebrity has a fast-burning wick — but his ability
to control the agenda this summer says a lot about the changing dynamics of political
races. If traditional print and broadcast media required candidates to be nouns-stable,
coherent figures—social media pushes them to be verbs, engines of activity. Authority
and respect don’t accumulate on social media; they have to be earned anew at each

moment. You’re only as relevant as your last tweet.
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The more established among this year’s candidates have been slow to learn this
lesson. That’s particularly true of Clinton and Bush, the erstwhile shoo-ins. Their
Twitter tiff was an exception to their generally anodyne presence on social media.
They’ve played it safe, burnishing their images as reliable public servants while trying
to avoid any misstep that might blow up into a TV controversy. Bush’s various social-
media feeds come off as afterthoughts. They promote his appearances, offer kudos to
his endorsers and provide links to his merchandise store. What they don’t do—at least
until he launched a Twitter attack on Trump yesterday—is make news. Clinton’s postings
have been equally bland. Her Facebook feed is a mirror image of her Twitter feed, and
both aim to give followers a warm-and-fuzzy feeling about the candidate.

Clinton’s predicament is a particularly painful one. She’s spent years filing the
burrs off her personality, only to find that rough edges are in. Back in June, her campaign
issued an Official Hillary 2016 Playlist on Spotify. It was packed with upbeat, on-
message tunes (“Brave,” “Fighters,” “Stronger,” “Believer”), but it sounded like an
anachronism in a campaign that’s more punk than pop.

Twice before in the last hundred years a new medium has transformed elections.
In the 1920s, radio disembodied candidates, reducing them to voices. It also made
national campaigns far more intimate. Politicians, used to bellowing at fairgrounds and
train depots, found themselves talking to families in their homes. The blustery rhetoric
that stirred big, partisan crowds came off as shrill and off-putting when piped into a
living room or a kitchen. Gathered around their wireless sets, the public wanted an
avuncular statesman, not a firebrand. With Franklin Roosevelt, master of the soothing
fireside chat, the new medium found its ideal messenger.

In the 1960s, television gave candidates their bodies back, at least in two
dimensions. With its jumpy cuts and pitiless close-ups, TV placed a stress on sound
bites, good teeth and an easy manner. Image became everything, as the line between
politician and celebrity blurred. John Kennedy was the first successful candidate of the
TV era, but it was Ronald Reagan and Bill Clinton who perfected the form. Born actors,

they could project a down-home demeanor while also seeming bigger than life.

13



Today, with the public looking to smartphones for news and entertainment, we
seem to be at the start of the third big technological makeover of modern electioneering.
The presidential campaign is becoming just another social-media stream, its swift and
shallow current intertwining with all the other streams that flow through people’s
devices. This shift is changing the way politicians communicate with voters, altering the
tone and content of political speech. But it’s doing more than that. It’s changing what
the country wants and expects from its would-be leaders.

What’s important now is not so much image as personality. But, as the Trump
phenomenon reveals, it’s only a particular kind of personality that works—one that’s big
enough to grab the attention of the perpetually distracted but small enough to fit neatly
into a thousand tiny media containers. It might best be described as a Snapchat
personality. It bursts into focus at regular intervals without ever demanding steady
concentration.

Social media favors the bitty over the meaty, the cutting over the considered. It
also prizes emotionalism over reason. The more visceral the message, the more quickly
it circulates and the longer it holds the darting public eye. In something of a return to the
pre-radio days, the fiery populist now seems more desirable, more worthy of attention,
than the cool wonk. It’s the crusty Bernie and the caustic Donald that get hearted and
hash-tagged, friended and followed. Is it any wonder that “Feel the Bern” has become
the rallying cry of the Sanders campaign?

Emotional appeals can be good for politics. They can spur civic involvement, even
among the disenfranchised and disenchanted. And they can galvanize public attention,
focusing it on injustices and abuses of power. An immediate emotional connection can,
at best, deepen into a sustained engagement with the political process. But there’s a dark
side to social media’s emotionalism. Trump’s popularity took off only after he
demonized Mexican immigrants, playing to the public’s frustrations and fears. That’s
the demagogue’s oldest tactic, and it worked. The Trump campaign may have qualities
of farce, but it also suggests that a Snapchat candidate, passionate yet hollow, could be

a perfect vessel for a cult of personality.
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The fact that experienced candidates like Clinton and Bush are having trouble
fitting themselves into the new mold isn’t unusual. Whenever a new medium upends the
game, veteran politicians flounder. They go on playing by the old medium’s rules. The
people who listened to the 1960 Nixon-Kennedy debate on their radios were convinced
Nixon had won. But the far larger television audience saw Kennedy as the clear victor.
Nixon’s mistake was to assume that he was still in the radio age. He believed that the
audience would concentrate on what he said and wouldn’t care much about how he
looked. Oblivious to the camera’s gaze, he had no idea that the sweat on his upper lip
would drown out his words.

A similar inertia is hobbling the establishment candidates today. They continue
to follow the conventions of broadcast TV. They assume that television will establish
the campaign’s talking points, package the race as a series of tidy stories and shape the
way voters see the contestants. They may have teams of digital functionaries tending to
their online messaging, but they still view social media as a complement to TV coverage,
a means of reinforcing their messages and images, rather than as the campaign’s driving
force. News organizations, too, tend to be slow to adapt to the arrival of a new medium.
Television, with its diurnal “news cycle,” gave a theatrical rhythm to campaigns. Each
day was an act in a broader drama that arced from conflict to crisis to resolution.
Campaigns were “narratives.” They had “story lines.” Social media is different. Its
fragmented messages and conversations offer little in the way of plot. Its literary style
is stream-of-consciousness, more William Burroughs than Jane Austen. But reporters
and pundits, stuck in the TV era, keep trying to fit the bits and pieces on Twitter and
Facebook into a linear tale. As a result, today’s campaign reports often seem out of sync
with the public’s reaction to events.

Think of what happened in July when Trump kicked dirt on John McCain’s
reputation. “He’s not a war hero,” Trump said in an Iowa speech. “I like people who
weren’t captured.” In any prior campaign, such a criticism of an American veteran who
had been tortured as a prisoner of war would have constituted a major “gaffe.” It would
have immediately triggered a narrative of trial, penance and redemption. In this familiar

plot, a trope of modern campaigns, the candidate is first pilloried, then required to make
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a heartfelt apology, and finally, after the sincerity of the apology is carefully weighed,
granted absolution. At which point a new narrative begins.
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