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1. HaumenoBanue qucuumiannsl: b1. 5.07 UHocTpaHHbIH A3bIK

2. Heab W 3a7a4d OCBOEHHMS AWCHMILUIMHBI: (QOpMUPOBaHHE Yy OOy4alOUIMXCS YpPOBHS
KOMMYHHMKaTUBHOM KOMIIETEHIIUH, OOECIeYUBAIOIEH HCIIOJIb30BAHNE MHOCTPAHHOTO S3bIKa B
MPAKTUYECKHUX IENSIX B paMKaxX MpodeccroHAIbHO-HAMPABICHHOTO OOYYEHHUs, YTO TMO3BOJISET
peain3oBaTh TaKWe AacleKThl NPOPECCHOHANBHOW JAESITeTbHOCTH, KaK CBOEBPEMEHHOE
03HAKOMJICHHE C HOBBIMHU TEXHOJIOTHUSMHU, OTKPHITHSIMH U TEHACHIUSIMH B PAa3BUTUU HAYKH U
TEXHHKH, YCTAHOBJICHHE KOHTAKTOB C 3apyOC)KHBIMU (QHUpMaMU ¥ TPEANPUSATHSIMH, T.C.
obecreurBaeT MOBHIIIICHUE YPOBHS MPOGECCHOHATHFHON KOMIETEHITUN 00yJIaroIXCsl.

3amauu JUCIUTUINHBIL:

— YUTaTh JHUTEPATYPy IO CHEIUATHHOCTH U CMEXHBIM O0JIACTSM HAyKH CO CJIOBapeM;
BIQJICTh PA3JIMYHBIMH BHUJAMU YTCHHS: O3HAKOMHTEIHHBIM, H3YYaIOIIUM, MPOCMOTPOBBIM,
MOMCKOBBIM;

— BIaAeTh HWH(DOPMAIMOHHBIM TIOMCKOM (KaTajior, MeXOMOIMOTeyHbIi abOHEMEHT,
KOMIIBIOTEpHAsI CETh);

— 0QOopMIIATH MONYYECHHYIO HHPOPMALIKIO B BUE pedepara, aHHOTAIMH, COOOLICHHUS;

— TMEpeBOJUTH CTATbU MO CHEIUAIBHOCTH U IIUPOKOMY KPYTY OOIIECTBEHHO 3HAUYMMBIX
npo0JieM, YUTaTh NEPUOANYECKYIO TIeUaTh Ha HHOCTPAHHOM SI3bIKE;

— CaMOCTOSTEIbHO MOBBIIIATh YPOBEHBb PEUEBOI U A3BIKOBON KOMIIETEHIINN;

— BECTH JICTIOBYIO KOPPECHOHJICHIIUIO, YMETh COCTaBISATH PAa3IMYHBIC BHJBI JEIOBBIX
MUCEM.

3. MecT0 AMCHUILIHHBI B CTPYKTYpe NPOrpaMMbl CllelMAJINTeTA:

mucuurminHa  b1.6.07  WMHocTpaHHBIN  SI3bIK  SABISIETCA  JUCHUILIMHOW  0a30BOM  9acTH
00pa3oBaTeNbHON MPOTpaMMBbI CIIEIMaTUTeTa U u3ydaercs B 1, 2, 3 u 4 cemectpe.

4. KomnereHunuu, Heo0XoAuMbIe JJIs1 0CBOEHHUS AUCIHUILIHHDI:

Jnst ocBoeHUST TUCHUTUTMHBI «MHOCTpaHHBIN S3BIK» OOYYArONIUHCS TOJDKEH MMETh 3HAHUA U
YMEHUs, TOJyYEHHBIE TPH OCBOCHUW JUCUUIUIMH 00pa30oBaTEIbHOM MPOrPAMMBI CPETHETO
o0riero o6pa3oBaHusl.

5. IlepeyeHb NMIaHMPYeMBIX Pe3yJabTATOB O0y4YeHUSI MO IMCUMILUIAHE, COOTHECEHHBIX C
IUIAHUPYEMBIMH Pe3yJIbTATAMH OCBOEHUS MPOrPaMMbI:

B pesynbpTaTe n3ydeHus: AUCIUIUIMHBI 00yUJaIOMUNACS TOJDKEH OCBOUTH:

HaumeHoBaHHe KOMIIETEeHIIUN
dPI'OC BO, HeoOXxoauMoi 1151
OCBOCHUS TPYAOBOH (PYHKIHHU

ILi1anupyemMsle pe3y/IbTaThl 0CBOEHHS
o0pa3oBaTeIbHON NPOrPaMMBbl

OO0ueKkyJIbTypHBbIE KOMIIETEHIMHU:

3HaeT: OCHOBHEIC KaTCropuu W INOHATUSA B obactu

CIIOCOOHOCTE K KOMMYHUKAIUH B CHCTEMBI MHOCTPAHHOTO S3bIKa; 00 HH(OPMALUOHHO-

YCTHO# U THCBMECHHOMU (opMax Ha KOMMYHUKATUBHBIX TEXHOJIOTHSAX, MCIOIb3YEMBIX B
PYCCKOM M UHOCTPAHHOM SI3bIKaxX JJIsl  |A€JIOBOM KOMMYHHKAIMM; COACPXKAaHWS  IOHATUI
peueHud 3a1a4 MEXINYHOCTHOTO U «ICPECBOA KaK ABYA3bIYHAA KOMMYHHUKAIUA», KIICPEBOJ

KaK  IIpowecey, «IepeBON  KaKk  MPOIYKTY,
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MEXKYJIbTYPHOI'O B3aUMOJCUCTBUS

(OK-6)

«aJIEKBaTHOCTH nepeBoaay; COILIMOKYJIbTYPHBIE
OCOOEHHOCTH M TIpaBWJIa BEICHHS MEXKKYJIbTYPHOTO
auanora JUisi peuieHws 3amad  npodeccroHalIbHOTO
B3aUMOJCUCTBU

VYmeeT: BeIOWpaTh Ha WHOCTPAaHHOM  SI3BIKE
HE0OXOMMBbIC BepOaIbHBIC M HeBepOaIbHBIC CPEICTBA
OOIIeHMSI ISl PEIICHUS CTAaHIAPTHBIX 3a/1a4 JIEJIOBOTO
OOIIeHMSI; JIEMOHCTPUPOBATh 3THYECKU KOPPEKTHOE
MOBE/ICHUE HA PYCCKOM W WHOCTPAHHOM SI3BIKAX TPH
B3aMMOJICICTBUM C paboTofaresieM; BECTH IEIIOBYIO
MEPernucKy, Y4YUTbIBasg OCOOCHHOCTH CTHIIMCTUKH
oduIuaTBLHBIX u HeOo(UIIUATTLHBIX MHICEM,
COLIMOKYIIbTYPHBIE pa3nuyaus B dbopmate
KOPPECHOH/ICHIIMM Ha HMHOCTPAHHOM S3bIKE; YCTHO
NpPEJCTaBUTh  IPEUIOKEHUS/TUTaHa/IPOTpaMMbl  Ha
WHOCTPAaHHOM  SI3BIKE,  CO00mas  HEOoOXOAUMYIO
nH(OpMAIIHNIO, BBIpAXKass MBICIH TOYHO M YETKO;
BBITIOJTHSATh MIpeNepeBOUECKHIA aHan3
npoeCCHOHATTBHO 3HAYMMOTO HCXOJIHOTO TEKCTa C
L[eJIbI0 TPOTHO3UPOBAHUS IEPEBOAUECKUX TPYAHOCTEI L
U CcrnocoOOB X CHATHS;, NPaBWIBHO BBIOMpPATh |
HCIIOJIh30BaTh BCE THUIIBI CIIOBApEH M DHIMKJIONE NN (B
MEYaTHONW W 3JIEKTPOHHOU (popme) MpHU BBHIMOITHEHUH
HEOOXOIMMBIX TEPEeBOJIOB B  MPO(PECCHOHAIBHBIX
[esiX); CO3[aBaTh  JBYSI3BIUHBIM  CIIOBHUK IS
BBITIOJTHEHUS TIEPEBOJIOB 110 ONpPEAENICHHON TeMaTHKE B
npoecCHOHANBHBIX LEsIX ¢ MHOCTPAHHOTO sI3bIKa Ha
PYCCKHUIA; BBIMIOJHATH TOJHBIA W BBIOOPOYHBIN
MUCBMEHHBIA TEPEeBO MPOPECCHOHATBHO 3HAUYUMBIX
TEKCTOB C HHOCTPAHHOTO sI3bIKa HA PYCCKHUU;
pEeNaKTHUPOBAaTh NHUCHBMEHHBIA TEPEBOJ, YCTpPaHSA
CMBICJIOBBIE, JIEKCUKO-TPaMMAaTHUYECKUE,
TEPMHUHOJIOTUYECKHE U CTHIMCTUICCKUE TTOTPEIIHOCTH
1 OLIUOKHU

Baageer (HaBBIKAMHU U/ 1IN OIBITOM
NesiTeJIbHOCTH):  CIIOCOOHOCTBIO  BBHIOMpATh  Ha
WHOCTPAHHOM $I3bIKE KOMMYHUKATHBHO TpPUEMIIEMBIE
CTHWJIM  JIEJIOBOIO  OOIIEHMS, BepOaNbHBIE |
HeBepOaIbHBIC cpencTBa B3aMMOIECHCTBU c
MapTHEPaMHU; HaBBIKAMH HCIIOIL30BaHUSA
WH()OPMAIIMOHHO-KOMMYHHUKAIIMOHHBIX ~ TEXHOJIOTHH
MpU TIOMCKE HEOOXOauMOUW MH(GOpPMAIIMU B IPOIIECcCe
pelleHrs CTaHAAPTHBIX KOMMYHHUKATHBHBIX 3a7ad Ha
WHOCTPAHHOM SI3bIKE; HABBIKAMH BEJICHHS JICITOBOM
MEPENHUCKH, YYUTHIBasE OCOOEHHOCTH CTHIIMCTUKH
oduIuaTbHBIX u HeOo(UIIUATTLHBIX IHICEM,
COLIMOKYIIbTYPHEIE pasnuaus B dbopmare

1 meroTca B BUAY JICKCUKO-TPAMMATHYCCKUC, CHHTAKCUYCCKUC, COLITUMOKYJIbTYPHBIC U

TCPMUHOJIOTUICCKUC TPYAHOCTH.




KOPPECIIOHICHLIUH Ha roCyJapCTBEHHOM u
MHOCTPAHHOM $3bIKE€; CIOCOOHOCTBIO OCYILECTBIIATH,
OLIEHUBATh U TPH HEOOXOAMMOCTH KOPPEKTHUPOBATH
KOMMYHUKATUBHO-KOTHUTUBHOE [IOBEJECHUE B
YCJIOBUSIX YCTHOM KOMMYHMKAllUM Ha MHOCTPAaHHOM
A3BIKE; HaBbIKAMH OCYLIECTBIIATh [IEPEBOJ
npoeCCHOHATBHBIX TEKCTOB € MHOCTPAHHOTO Ha

rOCy/IapCTBEHHBIN S3bIK U OOPATHO

6. O0beM TMCHUIIMHBI TI0 BUAAM Y4eOHOii padoThI

Bcero CemecTpbl
Bun yae6HO# paboThI 4acoB/3a4eTHBIX | 1 2 3 4 5 |6]7|8
S IIMHHII
KonrakTthas padota (Bcero) 144 36 36 36 36
B Tom uucne:
Jlexun 0
[MpakTuueckue 3austus (I13) 144 36 36 36 36
Cemunapckue 3anarus (C) 0
Jlabopartopnsie padoTs (JIP) 0
CamocrositenpHas padbora 180 36 72 36 36
(CP)
dopma IpoMexKyTOUHOU 36 e
aTTecTalluu GE GE GE % ©
5 |8 |58 | 2%
M
Bceero: 360/10 72/2 | 108/3 | 72/2 | 108/3

7. ConeprxkaHue TMCUUILIMHBI, CTPYKTYPHMPOBAaHHOE 10 TeMaM (pa3aejam)

7.1. Pa3zaennl JUCHUIIMH U BUABI 3aHATHH

[} (&)
= 2 -
= =
Ne HaumMeHnoBanue paszaena E( § = § = § Q g
= =
n/n JACIIUTUTUHBI 5 = Z 8 = § O A
= % 1%} Lg e} o
[=8 < @)
= =
1 Urenue - 28 - - 36 64
2 I'oBopenue - 28 - - 36 64
3 I'pammaruka - 28 - - 36 64
4 Jlexcukomnorus - 28 - - 36 64
5 AynupoBaHue - 32 - - 36 68
Bcero 144 180 324




7.2. Conep:xanue pa3aejaoB IHUCHUILINHBI

Ne
n/n

HaunmenoBanue pasnena
JUCLIUTUTUHBI

Conepxanue pasaena

Yrenue

UreHne TekcTa C COONIIOACHUEM BCeX TpeOOBaHUIA.
OmnpeneneHre OCHOBHOTO  COJNIEp)KaHUS TEKCTa, IO
ONOPHBIM  CJIOBaM,  WHTEPHAIMOHAIBHON  JIEKCHKE,
crenuanbHOi Jekcuke. OrmnpeneneHue dYacThd pedd B
MPEIIOKEHUH, TOPSAOK CJIOB B MPEIJIOKEHUU, YIICHBI
NpejIoKeHus. BbieneHre riaBHOM M BTOPOCTENEHHOM
uHpopmanuu u3 Tekcra. OnpeneneHue CMBICIAa KaKI0To
a03ar1a 1 ero u3JoxeHue B hopMe BhICKA3bIBAHMUS.

UreHue  CHEeLMANBbHOM  AyTeHTUYHOM  JIMTEpaTyphl
JIOTIOJTHSIETCS BHEAYIUTOPHBIM, CaMOCTOSITENIbHBIM
gyrenneM (10 20 THIC. 3HAKOB B KaXIOM CEMeCTpe);
MOATOTOBKOM  KOHCIEKTa AayTeHTUYHOrO TEeKCTa |
MpelCTaBJICHHEM €ro B Bujae pedepara Mo mpoPuiIto
OyayIiel CriennaIbHOCTH.

Starter Section: A Nice to meet you; B Personal information;
C Times and dates; D At home; E Intown; F Family and
friends; G Activities; H Shopping for clothes.
BBogno-¢ponernueckuit  kypc Things we like doing
University life A healthy life Good friends The secrets of
success The languages we speak We're going on holiday

I'oBopenue

Bocnpoussenenue MHUKPO/INaJIOrOB 1o oOpa3ity.
PasBepThiBaHME TEKCTA, 10 KIFOYEBBIM CJI0BaM, (IIOCTAHOBKA
BCEX THIIOB BOITPOCOB; KPaTKHIA MIepecKa3 TEKCTa 110 IUIaHy).
Bocnpoussenenue TeKCcTa OJIM3KO K TEKCTY,
(GhOpMyIIMpOBaHHE CAMOCTOSATEIHHOTO BBICKA3bIBAHUS Ha
OCHOBE 0a30BOI JIEKCMKM B 3HAKOMOW WM HE3HAKOMOI
CUTyalludM, a Takke Ha Bompocskl. CocTaBieHHe
CaMOCTOSITEILHOTO ~ 3aKOHYEHHOTO  MOHOJIOTHUYECKOTO
BBICKA3bIBaHUS Ha OBITOBYIO TEMY U 10 PpOoduiIo Oymymeit
crenuanbHOCTH. [1oroToBKa CaMOCTOSITENHOTO YCTHOTO
BBICTYIUICHHST Ha JIOOyl0 TeMy C [peIBapUTEIbHON
MoAroTOoBKOM. OCYIIECTBIEHHE PEYEBOT0 B3aMMOACHCTBUS
B COOTBETCTBUU C HOPMaMd pEUYEBOr0 OOIIECHUS B
MHOSI3bIYHOM coluyMme. TpeHupoBKa MPOU3HOCUTEIbHBIX
HaBBIKOB [loHsATHE 00 apTUKYIAIMOHHON Oa3e aHTTTUIICKOTO
S3bIKa, €€ OCHOBHOE OTJIMYHE OT PYCCKOTo si3bIKa. OCHOBHbBIE
MpaBUjia YTCHHUS AaHTJMUCKUX TJacCHBIX B OTKPBITOM U
3aKpbITOM cjore. [lonarora u KpaTkocTh 3BYKOB. [IpaBuia
YTeHHsI OyKBOCOYETaHM (TJIACHBIX U COTJIACHBIX ). PUTMIKA
aHriuickol  peun. [lpaBunma  4dTeHUsT  COTJIACHBIX.
WNurtonanusa: nousTusi, Bapuantbl. OH COCTaBIsIE€T OCHOBY
BBOJHO-()OHETHUYECKOTO Kypca. Koppektuposka
MIPOU3HOIICHUS 1 MHTOHALIUK B MPOIECCE TOBOPEHUSI.
3HaKOMCTBO: 00pallleHus, IPUBETCTBHUS.

Cembsi: cocTaB, OCHOBHBIE OuOTpaduuUecKUe JIaHHBIE,
npodeccuny» ceMeiHble TpaIUuLuu.

Buemnocts YeJI0BeKa, Xapakxrep, 0COOEHHOCTH
HAI[MOHAJILHOTO MBIIIJICHUSI.




JloM, KBapTHpa, JOMAIIHHE 00S3aHHOCTH,

[Tutanue, pexxum, 310pOBBI 00pa3 KU3HH.

Jlro6umsie 3anatus. Criopt, Typu3M, CBOOOTHOE BpeMs.
MarasuH, MOKYIIKH.

[Tpupona, kmumart, noroaa. [IpoGieMbl 3KOTOTHUH U 3aIIUTHI
OKpY>KaloIleH Cpeibl.

Kynbrypa u uckyccrBo. CpencrBa MaccoBoil HH(OpMAaIiu.
O6pazoBanue.

Crpana, MONMUTUYECKOE YCTPOHCTBO, cronuma. [IpoGremMsr
KpynHoro meranoauca. TpaHcnoprt.

I'pammaruka

Nwms cymectButensHoe. Bunel. CrnocoGsl  0Opa3oBaHus,
poa. MHOXECTBEHHOE YHCIIO: CIIOCOOBI 00pa3oBaHUS.
Heucuucnsiemble ©MeHa CyIIECTBUTEIbHBIE, PACXOXKICHUS B
qiucle MEXY HEKOTOPBIMH AHTTTUHCKUMU
CYILIECTBUTEIIbHBIMU U UX SKBUBAJICHTAMH B PYCCKOM SI3bIKE
(money, hair, police ...). ITagex cymecTBUTEIbHBIX: OOLIHIA
U OpUTsOKaTeNbHbIA. @OYHKIUU  CYIIECTBUTENBHBIX B
MPeI0KEHUH.

Aptukinb. llonatue apruxmis. Buabl: HeonpeneneHHbIN,
OTpENeIICHHBIN ¥ HYJEBOH apTHKIL. YTOTpeOieHue
apTUKIIEH C IMEHaMU COOCTBEHHBIMH.

Nmsa npujaraTeabHoe. Bune: U 0COOEHHOCTH
ynorpebnenus. CTeeHH CpaBHEHMS IMPHUJIAraTeIbHBIX TI0
oOmuM mpaBwiaM W ocoObie ciaydan. CpaBHUTETbHBIE
KOHCTPYKIIMU C TpujiaratejibHbIME: aS..aS, Not so...as, the..,
the.  CyOcrtaHTuBamus  NpHIaratelbHbIX.  DyHKIHK
MpUIaraTeIbHbIX B MPEUIOKEHUU.

MectonMeHHE. Bune: MECTOMMEHHN: JIMYHEIE,
HpI/ITH)KaTGHBHBIG, yKa3aTeanble, BOBBpB.THBIe,
YCUJTUTEIIbHBIC, BOIIPOCHUTEIIbHBIC, OTHOCHUTEJIBHEIE,
HEOIpe/ICIICHHBIE. Ocobennoctu yInoTpedIeHus

Mecroumenuii much/many/a lot of, few/little, a few/a little,
some, each/very, other. ®yHkimuM 1 3HaUCHUE MECTOMMEHHUSI
one. Oco0eHHOCTH yIOTPEOICHUSI MECTOMMEHH SOME, any,
N0 ¥ MX MPOU3BOIHBIX. MecToumenue it, ero QyHKIUH U
3HAuYEHHUE.

Hapeune. ®opmbel. Bugel. OOpazoBanue cTeneHen
cpaBHeHHsI. CpaBHMTENbHBIE KOHCTPYKLUHU C HapedusMU.
Hapeuus. MecTo Hapeunii B IpeIsIOKEHUH.

YucnurensHble. Bunel. OOpa3oBanume W HamucaHue
KOJIMYECTBEHHBIX U MOPAIKOBBIX YUCIUTEIbHBIX. [IpaBuia
ux oOpazoBaHus. OCOOCHHOCTH HX YIOTPEOICHHUS MpU
HyMepaluu, XpOHOJOTHYECKHX JeTalsiX, OO0O03HauYeHUU
BpeMEHHU CYTOK. J[poOHBIE YHUCIUTENbHBIC, IECATHYHBIC
npobu. JleHekHble eUHUIIBI B aHTJIO-TOBOPSIILIUX CTpaHax.
Mepsl Beca 1 U3MEPEHUN.

[Ipennoru wu coro3el. Ilpemmorm Mecrta, BpeMEHH,
HamnpaBlICHUs W JBWXKeHUsA. llpeanoxkHoe ympaBieHHE.
[Toctno3utBHOE ympaBineHue Tnpeioro. Cow3bl U
COl03HbIE €10Ba. OCOOEHHOCTH YMOTpeOIeHUs HEKOTOPBIX
OMOHHMMHUYHBIX ITPEJITIOrOB, COI030B U Hapeuwii: before, after,
since, for, like, as, etc. Cydodukcanus, npeduxcanus,




KOHBEpCHs,  CIIOBOCIOKeHHe. Haumbonmee  TUNUYHBIE
cyhduKCchI CymecTBUTENBHBIX (-NESS, -tion, -ment, -er, -or, -
ant, etc.), mpunararensubix (-full, -less -able, etc), rmaronos
(-ate, -en, -ise, -fy), wmapeumii (-ly). IIpedukcer c
OTpHIIATENILHBIM 3HaUeHueM (-un, -in, -ir, -dis, etc.).
I'maron. OcHoBHBIE BuABI TiarojoB. Kiaccudukarus
TJIaroJIOB: TPaBWIBHBIE W HEMPABHIBHBIC, TEPEXOTHBIC U
HenepexonHble. JIuuHble W HeauyHble (OPMBI TIJIAroJioB.
[ToHsiITHE O HAKJIOHEHUU: U3BSIBUTEIHHOE, COCIAraTeIbHOE,
MOBEIUTENbHOE. 3aJIoT: JCHCTBUTENBHBIN (aKTHUBHBIN) W
CTpalarenbHblil (maccuBHBIN). PopMbl JMIIA M YHKCTA.
OcHoBHbIe GYHKIIUU ¥ 3HaYeHHE Ti1arojos to be, to have, to
do.

CocnararenpHoe HaKJIOHEHHE Kak rpamMmaruyeckas (popma
WU3y4aeTcs B 3aBUCHMOCTH OT CTENEHH MOATOTOBKHU
CTYJCHTOB.

Cucrema Bpemen. Simple (Indefinite), Continuous, Perfect u
Perfect Continuous.

[Ipocteie (HeompeneneHHble) BpeMeHa. OOiiee 3HaueHUE
BpeMeHHo# rpynnbl. O6pa3oBaHue: I71aroi B 3 1., e1.4., H.B.
BomnpocutenpHas u orpunarenbHas Gopmbl. YoTpebaeHue
The Simple Present Tense, The Simple Past Tense, The
Simple Future Tense. Ocob6ennoctu ymotpebieHuss The
Simple Future in the Past.

The Continuous Tenses (ITpomomkennoe Bpemsi). OOrmiee
3HauYeHUE BPEeMEHHOU rpymibl. OcoOeHHOCTH 00pa3oBaHUsI.
VYnorpebnenne The Present Continuous Tense. The Past
Continuous Tense. The Future Continuous Tense.

The Perfect Tenses. O61iee 3HaueHHE BPEMEHHOM TPYIIIIBL.
Ocobennoctu oOpazoBanus. YmorpeOnenue The Present
Perfect Tense. Pasnuuus B ynorpeOiienun Present Perfect u
Past Simple. The Past Perfect Tense. The Future Perfect
Tense.

The Perfect Continuous Tenses. OcobeHHOCTH 00pa30BaHMs
1 yoTpeOJICHHs] TaHHOW BPEMEHHOMW TPYIIIIBI.
Crpanarenbhbiii 3asor (The Passive Voice). CornacoBanue
BpemeH. [Ipsimas 1 KocBeHHast peyb.

[MoBenmurenpHee  u  CocnaraTenbHOE — HAKIOHEHUE,
0COOEHHOCTH 00pa30BaHUsI M YIIOTPEOICHUSI.

MonanpHbIe THAroiel: can, may, must, need, should, ought
to m ux SKBHBAJICHTHI (to be able to, to be allowed to, to have
to, to be to).

Henuunesie ¢dopmbl  Tiarona: WHOUHUTHB, TEPYHIUH,
npuyactue. OcoOeHHOCTH 00pa3oBaHUsA W YHOTpeOIeHUs
unpuautuBa. Crnoxuoe mgormonunenne (Complex Object).
Crnoxnoe nomnexaniee (Complex Subject). I'epynauii (The
Gerund).  OOpasoBanme.  CBoiicTBa  rjaroja  ©
CYIIECTBUTEILHOTO Y TepYHAMS. YOTpEOIeHuE TepyHIus
B mpeanoxkeHuu. OTINIarojJbHOE CYLIECTBUTENBHOE, €ro
ommuns ot repyHmus. Ilpuuactue (The Participle).
[Ipuuactrie kak wyacTh peud. [lpuyacthe HacTosIIETO
Bpemenu (Participle I/The Present Participle). O6pa3oBanue




u ynorpebnenue. IlpwuacTue mnpomieniero BpeMeHU
(Participle 11/The Past Participle). Oo0pa3oBanue wu
ynotpebnenue. [lonaTue o mpuyacTuu COBEPILIEHHOTO BUA
(The Perfect Participle) Tloustie 00 00BEKTHOM
MMpUYaCTHOM 060p0Te nu HE3aBUCUMOM MpUIaCTHOM
obopore.

Cunrakcuc.  OOmme  cBeleHMS 00  AHIVIMKMCKOM
npeUIokeHUH. [ J1laBHBIE W BTOPOCTEIICHHBIC — WICHBI
MNpCAJIOXKCHUS. OI[HOpO,Z[HBIe YWICHBI MPCHJIOKCHUS. BI/II[I:I
MPEJI0KEHU M.

CTpyKTypa MpOCTOTO MOBECTBOBATEILHOTO MPEITIOKEHUSI.
[Topsimok ciIOB B MPEUIOKEHUH M CIyYad €ro HapyIICHUS.
O6opor there is/there are. besnu4noe, HeompeaeIeHHOE
npemtokenue  (Impersonal Sentence). BompocutensHoe
npeiokenue (Interrogative Sentence). OOmmii Bompoc
(General Question). AnprepaatuBusiii Bompoc (Alternative
Question). PazaenutensHblii Bompoc (Disjunctive Question).
Otpunatenbioe  npemnoxenue (Negative  Sentence).
Bockmunatensnoe mpemiokenue (Exclamatory Sentence).
Crnoxubie npemnoxenus. CroxxknocounHeHnbie (Compound
Sentences) MIPEAJIOKEHUS. CI10’)KHOIOTUMHEHHBIE
npeiokenust (Complex Sentences). OOmie cBeneHus o
MpaBUJIaxX MYHKTYAIlUH B aHTJIUICKOM SI3BIKE.

Jlekcukosorus

OCHOBHBIMHU OOIIMMHU TeMaMU 17151 GOPMHUPOBAHUS YMEHUI
Y HaBBIKOB KOMMYHHKAIIUU SIBJISIFOTCSA:

3HaKOMCTBO: OOpameHus, NnpuBeTcTBUs. CeMbsi: COCTaB,
OCHOBHBIE  OWorpaduueckue  JaHHbIE, podeccun»
CEeMEiHbIe TpaAulMh. BHEMIHOCTH dYenoBeKa, XapakTep,
0COOCHHOCTH HAIIMOHAJIIBHOTO MbIUIeHUs. J[oMm, KBapTupa,
nomalrHue o0s3aHHOCTH. [IuTaHuWe, pexuM, 310POBBIN
obpa3 xwu3Hu. JloOumeie 3aHsaTus. CHOpPT, Typu3M,
cBoOOIHOE BpeMms. MarasuH, nokynku. [Ipupoma, kaumar,
noroaa. I[IpoGieMbl 3KOIOTHM U 3alIUTBI OKPYXKAIOMIEH
cpeasl. KynbTypa um  wuckycctBo. CpencrBa MaccoBOi
nHpopmanuu. OOpazoBanue. CTpaHa, TOJUTUYECKOE
YCTPOUCTBO, cTonuua. IIpobGiaeMbl KpyMHOro MeramoJjuca.
Tpaucnopr.

['eorpaduueckoe MONOKEHUE CTPaHbl; TOCYIAPCTBEHHOE
YCTPOWCTBO; MOJUTHYECKAs] CHUCTEMA, OCHOBHBIE IApPTHUU;
MpaBoBasi CHUCTEMa, IOJOKEHUE YEJIIOBEKa, €ro mnpaBa u
00513aHHOCTH; OCHOBHBIE HCTOPUYECKHE STalbl Pa3BUTHUS
CTpaHbl, MEXIYHAPOJHbIE OTHOIICHMS; KOHOMHUYECKAs U
¢buHaHCOBas ~ CHUCTEMa; HallMUOHAJBHBIM  XapakTep,
0COOEHHOCTH HallMOHAJIBHOTO MBIIILJICHUS;
B3aMMOOTHOUICHUS] MEXAY JIIOJbMU: B CEMbE, OOIECTBE,
y4eOHOM 3aBeJIEHUU; KYIbTypa CTPaHBI, TPAIUINH, OObIYaH;
00pa3oBaHKE U MOJIOJICKb.

AynupoBaHue

PacriosHaBanme 3BYKOB B CJIOBax, CIIOBOCOYETaHHSX,
NpPEUIOKEHUsIX, HUX BocrpousBeneHue. [loHuManue npu
NPOCTYIINBAaHUNA OCHOBHOTO CMBICTIA MOHOJOTHYECKOTO
BBICKa3bIBaHUSI B  paMKax  OOIICYNOTPEeOUTENbHBIX
KOMMYHHUKATHBHBIX cuTyanuil. [lToHnManue Mukpouaiora
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u ero BocrnpousBeneHue. IloHnmMaHume Ha  cioyx
AyTEHTHYHOTO TEKCTa C OMOpOoW WM 0e3 Ha 3pUTETbHBIN
o0pa3 (BuIEOKYypChl). BocrpousBeaeHne TEKCTa LETHKOM
WY YaCTUYHO, MPU €r0 MHOTOKPAaTHOM IPOCITYLIMBAaHHUH.
Ha ocHOoBe mpociymvBaHUs BBIICICHUE IJIABHOW HJIEU
TEKCTa, cocTaBieHue IaHa. DopMynupoBaHHEe OCHOBHOMU
WJeW U KpaTkKas mepefadya colepikaHusl MPOCITYyIIaHHOTO
TekcTa. BocnpownsBeneHne ayTeHTHYHOIO TEKCTa Ha
CHEeIMATLHYI0O TEeMy B OJHOM u3 (opM MyOIMIHOTO
BBICKa3bIBaHUS, (PUKCUpOBAHUE €ro OCHOBHOW WJEH,
COCTaBJIEHHE KOPOTKOI'0 PE3IOME MPOCIYIIaHHOTO.

7.3. O0pa3oBaTe/ibHbIE TEXHOJIOTUH

Ne Haumenosanue
OOpazoBaTenbHbIE TEXHOIOTUN
/11 pasznena
(B TOM 4HMCJIC UHTEPAKTUBHBIC)
JTUCHUTUTUHBI
1 UreHue Ponesas urpa, nuckyccust
2 I'oBopenue HNHTepakTUBHOE ayTEeHUYMHOE ayJupOBaHUE, METOJ pEeUICHUs
CUTYaIlMOHHBIX 3a]1a4, pOJIeBasi UTPa, TUCKYCCHUS
3 I'pammaruka HNHTepakTBHOE ayTEHYMHOE ayJWpOBaHUE, METOJ peUICHUs
CUTYaIIMOHHBIX 3a]1a4, TUCKYCCHSI
4 Jlekcukonorus HNHTepakTBHOE ayTEHYMHOE ayJWpOBaHUE, METOJ pEUICHUs
CUTYaIlMOHHBIX 33]1a4,, TUCKYCCHUS
5 AynupoBaHue HNHTepakTUBHOE ayTEHUYMHOE ayJHpOBAaHUE, METOJ pEUICHUS
CUTYaIlMOHHBIX 3a]1a4, pOJIeBasi UTPa, TUCKYCCHUS

7.4. Coaep:kaHue MPAKTUYECKUX 3aAHATUH MO IMCUMUILIHHE

Pa3pen 1. Utenue

Bomnpoce! 1151 00cy:KaeHus:

1. ®onernyeckuit MaTepuan, HEOOXOAMMBINA Ui KOPPEKLUMU W TOCTAHOBKH IPABHIBLHOTO
MPOU3HOIICHUS U UHTOHAIMU. Accumumsius. [lonstue 06 untonanuu. Pegykuus.

2. BeonHo-(onernyeckuii kypce Things we like doing University life A healthy life Good friends
The secrets of success The languages we speak We're going on holiday.

3. UreHue aHTTUICKUX TJIACHBIX (a,€,0,U,), TUIIBI CJI0roB. TpeTuit Tum ciora.

4. IlpaBuia cnoroAeseHus.

5. Yaapenue B 0JJHOCTIOKHBIX M1 MHOTOCJIOXHBIX CJIOBaX.

Pa3nen 2. ['oBopenue

Bonpocs! 1151 00cyKIeHust:

1. Bocripoun3sBeienrie MUKPOIHAIIOTOB 11O 00pa3iry.

2. Bocripou3sBenenne TekcTa OJM3KO0 K TEKCTY.

3. CocraBieHHe CaMOCTOSITEIBHOTO 3aKOHYEHHOI'O MOHOJIOTUYECKOTO BBICKA3bIBaHHUS Ha
OBITOBYIO TEMY H TI0 MPOGUITIO OyIyIIeH CIeIHaTbHOCTH.

4. OcyImiecTBICHUE PEYEBOTO B3aUMOJICHCTBHUS B COOTBETCTBUM C HOPMaMHU PEYEBOTO OOIIEHUS B
WHOSI3BIYHOM COITYME.

5. IonsiTre 06 apTUKYISIIMOHHON 0a3e aHTJIMKICKOTO S3bIKA.



6. KoppekTrupoBka NpoN3HOIIEHUSI 1 HHTOHAIMH B IPOIIECCE TOBOPEHUS.

Temamuka 015 2060peHuUA.

3HaKOMCTBO: OOpallleHusl, MPUBETCTBHUA.

Cembsi: cocTaB, OCHOBHBIE Onorpadudyeckue JaHHble, podeccur» ceMelHble TPaAULIUH.
BHemrHocTh yenoBeka, XapakTep, 0COOEHHOCTH HAlIMOHAIBHOT'O MBILUICHHUS.

Jlom, KBapTHUpa, TOMalIHUE 005S3aHHOCTH,

[Tutanue, pexxum, 370POBBIF 00pa3 KU3HHU.

JIrobumeie 3ausTust. CriopT, Typu3M, CBOOOHOE BpeMs.

MarasuH, NOKyIIKH.

[Ipupona, knmumar, norozga. IIpoGaeMbl SKOJIOTUH U 3aLIUTHI OKPYKAIOLIECH CpPeIbL.
KynbsTypa u uckyccro. Cpenctsa MaccoBoi nH(OpMaIuu.

O6pazoBanue.

CrtpaHa, mOJIMTUYECKOE YCTPOUCTBO, cTonuia. [Ipodiaemsr kpymmHOro Meranosmca. TpaHCHOpT.

Pa3nen 3. 'pammaTuka
Bomnpoce! 1151 00cy:KkaeHus:
1. Ims cymiecTBUTEIBHOE.

2. ApTUKIIb.

3. ms mpunaratensHoe.

4. MectouMeHue.

5. Hapeune.

6. UucnurenpHbIE.

7. Ilpenyioru u coro3sl.

8. 'maronn.

Cucmema spemen. Simple (Indefinite), Continuous, Perfect u Perfect Continuous:

[Ipocteie (HeompeneneHHble) BpeMeHa. OOmiee 3HaueHHWe BpeMeHHOW rpynmbl. OO0pa3oBaHue:
riarou B 3 1., €4.4., H.B. BonpocurenbHas u orpunarenstas popmsl. Ynorpebdienue The Simple
Present Tense, The Simple Past Tense, The Simple Future Tense. Oco6enHoCTH ynoTpeOaeHus
The Simple Future in the Past.

The Continuous Tenses (IIpomomxeHHoe Bpemsi). OOmiee 3HAYCHUE BPEMEHHON TPYIIIHL.
OcobGennoctu obpazoBanus. Ynorpeodnenue The Present Continuous Tense. The Past Continuous
Tense. The Future Continuous Tense.

The Perfect Tenses. OOmiee 3HaueHue BpeMEeHHOW rpymibl. OCOOCHHOCTH 00pa3OBaHUSI.
VYnorpebnenue The Present Perfect Tense. Pasnuuus B ymotpebnennn Present Perfect u Past
Simple. The Past Perfect Tense. The Future Perfect Tense.

The Perfect Continuous Tenses. OcobenHoCcTH 00pa30BaHus U YIOTPEOICHUS JaHHONH BPEMEHHOM
TPYIIIBI.

CrpanarensHbiii 3amor (The Passive Voice). CortacoBanue BpeMeH. [Ipsimast 1 KOCBeHHas peyb.
[TosenutensHee n CocnaraTeabHOE HAKIIOHEHUE, 0COOCHHOCTH 00pa30BaHMs U yIOTPeOICHuUSI.
MopanbHble TIarodisl: can, may, must, need, should, ought to u ux sxBuBaseHTH!I (to be able to, to
be allowed to, to have to, to be to).

Henwunsie Gopmbl Tiarona: nHGUHUATUB, TepyHIud, npudactue. OCOOCHHOCTH 00pa30BaHUs U
ynotpebnenust napunutuba. Cnoxuoe nononxenue (Complex Object). CrnoxHoe moiexaiiee
(Complex Subject). Tepymmmii (The Gerund). O6pa3oBanue. CBoiicTBa Triarojga u
CYIIECTBUTEIILHOTO Yy TepYHIUSA. YTIOTpeOICHHEe TepyHAUs B MNpeliokeHud. OTriiaroibHoe
CYIIECTBUTENIbHOE, €ro OTiHuus oT repyuaus. [Ipuuactue (The Participle). ITpuuactuie kak 4acth
peun. [Ipuuactue Hacrosimero Bpemenu (Participle 1/The Present Participle). O6pa3oBanue u
ynotpebnenne. Ilpuuactre mnpomemmero Bpemenu (Participle 11/The Past Participle).
OOpaszoBanue u ynotpebneHue. [lonsTre o mpuyactuu coBepuieHHoro Buma (The Perfect
Participle) ITousitrie 06 00BEKTHOM MPHYACTHOM 000POTE U HE3ABHCHMOM MIPHYACTHOM 000pOTe.
9. Cuntakcuc.
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8. DOoHJ OLIEHOYHBIX CpPE€ACTB 1Jid NIPOBCACHUSA HpOMe)ICYTO‘IHOﬁ aTTeCTAllMM IO JUCHHUILJIMHE

KoHTponb kadecTBa OCBOCHHS AMCLUUIUIMHBI BKIIOYaeT B ceOs TEKYIIMH KOHTPOJb
YCIIEBaEMOCTH U TPOMEXKYTOUHYIO aTTecTalnuio olydaromuxcs. [IpomexyToyHas aTTecTamus
00y4aromuxcst Mo JUCUUIUIMHE TIPOBOAUTCS B JOpME 3a4eTa U FIK3aMeHa.

KoHKpeTHBIN IEpeueHb TUITOBBIX KOHTPOJIBHBIX 33IaHUN U MHBIX MAaTEPUAJIOB JIJIsl OLIEHKU
Pe3yAbTaTOB OCBOEHUS JUCLHUILJIMHBI, 4 TAKKE OMUCAHUE MTOKA3ATENEeN U KPUTEPUEB OLICHUBAHMS
KOMITETEHIINI IpUBE/IeH B (POH/IE OLICHOUHBIX CPE/ICTB IO AUCIUILINHE.

9. MeToaunuyecKue YKazaHusd 1Jas oﬁyqamumxca NpH 0CBOCHUM JUCIHUIIJIMHBI

Jlnst obecrieueHnst CHCTEMAaTUYECKOM U PEryJIsIpHON pabOThI IO U3YYSHHUIO JUCIUILIMHBI U
YCIICIIHOTO ~ MPOXOXICHUS TPOMEKYTOYHBIX W HTOTOBBIX KOHTPOJBHBIX MEpPOTPHUSTHHA
oOyJaromeMycss peKOMEHIYETCS PETYISIPHO HM3Yy4aTh KaXKIYH0 TeMY IUCIHMIUIMHBI, aKTUBHO
y4acTBYsl B ayJAMTOPHBIX 3aHATHSIX M B XOJ€ pEATU3allMH Pa3IMYHBIX (JOPM CaAMOCTOSTEILHOM
WH/IMBUYIHOUW PabOTHI.

Y4uuThIBass CTPYKTYpY M COJCpXKAHWE IUCHUIUIMHBI, OOYUYalOIIMMCS PEKOMEHIYIOTCS
CJICAYIOIINE METOAMYECKHUE MTOAX0/Ibl K OCBOCHUIO MaTepHaa;

8 X00€ NPAKMUYECKUX 3aAHAMUU:

- y4acTHE B aKTHBHOM JIUCKYCCHUU C 00OCHOBAaHHEM COOCTBEHHBIX TIO3HIIUH,

- aKTUBHOE yd4acThe B OOCYXJICHHWH pPacCMAaTPHUBAEMOW TEMBI, BBICTYIJICHHE C
MIOJITOTOBJICHHBIMH 3apaHee TOKJIaaMy U MPE3CHTALUSIMU, Y9aCTHE B BBITIOJTHEHUH KOHTPOJIBHBIX
pabor

8 X00€ CaMOCmMOsmMenbHOU pabomul:

— paboTa ¢ MepBOMCTOUYHUKAMU;

- HOATOTOBKA YCTHBIX BBICTYIUICHUH HA TIPAKTHYECKUX 3aHATHSX;

— MOJrOTOBKA pedepara, Icce;

- MIOJIrOTOBKA MPE3CHTAIHMIA K BBICTYIIJICHUSIM;

- NOJArOTOBKA K TEKyIIEMY KOHTPOJIO M TPOMEXKYTOYHOH aTTecTaluu 110
JVCIIATUTHHE.

B ocHOBe MeTOomMYecKHX MOIXOAOB K OOYyYEHHIO B XOJI€ OCBOCHHS JAHUCIUTUINHBI
IPEUMYIIECTBO OTIACTCSI COBPEMEHHBIM HHTEPAKTHBHBIM (pOPMaM M METOJIaM, CIIOCOOCTBYIOIIAM
(OpMHPOBAHUIO TBOPUYECKOTO, KOMIIETEHTHOCTHOT'O U JEATEIbHOCTHOTO MOHMMAHUS CYIIHOCTU
COLMAIBHOW M MPOPECCHOHATBHON NEATENbHOCTH, PA3BUTHIO CAMOCTOSITEIBHOCTH MBIIIICHHS,
YMEHHI TPUHUMATh PELICHUS.

BbeiOop u npuMeHEHHE OIpeNeNeHHBIX 00pa30BaTENbHBIX TEXHOJOTHH B Yy4eOHOM
mporecce OCYHIECTBISICTCS Ha OCHOBE Yydera Ccrneuuukd y4eOHOW JeATeNbHOCTH, €€
UH(POPMAIIMOHHO-PECYPCHOM OCHOBOW U MPEICTOSAIIMMHU BUAAMHU YICOHBIX 3a]1a4.

Ponesas uepa. Onna u3 hopm opraHnzanuu 00pa30BaTEILHOTO MPOIIECCa, pa3BUBAIOIIAS
HaBBIKM  TPUMEHEHHsSI  TEOPETHYSCKMX W MNPHUKIATHBIX  3HAHUH,  MPAKTHYECKOTO
pOoECCHOHATFHOTO OIBITA M XKU3HCHHBIX IIEHHOCTHBIX YCTaHOBOK. llenmb poineBoil Urpnl —
CO3JaTh YCIOBHS Ul TPUMCHEHHS WMEIOIIMXCS 3HAHUH, yMEHHW, pa3BUTHS HaBBIKOB
orpenesneHus mpo0iIeM U BEIPAa0OTKU OIXO0/I0B K HX PEIIeHUI0. BEIOOP TeMBbI A1 posieBON UTPHI
OTIpeNIeNeTCs LEeNbI0 UMHUTAIIUN TPOPECCHOHATIBHOM NesTeIbHOCTH. PoeBast urpa mo3BosiseT B
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dbopMe HWrpoBOTO  pacmpeneieHus pojed  ymogoOuTh y4eOHYIO TPYIIy pPealbHOMY
npo¢eCCHOHATLHOMY COOOIIECTBY MITH MPOLIECCY.

Juckyccus — 310 myOoIMIHOE 00CYXKICHHUE HITH CBOOOTHBIN BepOaTbHBI OOMEH 3HAHUSIMH,
CYXKICHUSIMH, UJESIMU WM MHEHUSMHU TI0 TTOBOJy KaKOTO-THOO CIIOPHOTO BOIPOCA, MPOOIEMBI.
Ee cymecTBeHHbBIMH dYepTaMu SIBISIFOTCS COYETaHHWE B3aWMOJOMOIHSIONIETO [uajora u
o0CyXJIeHUs- CTIOPa, CTOJKHOBEHUE PA3IUNYHBIX TOUEK 3PEHUS, TOZUIIHA.

ABnssace ogHOM M3 Hanbonee 3P(HEKTUBHBIX TEXHOJIOTHI TPYIIIOBOTO B3aUMOJCHCTBUS,
JUCKYCCHSI YCUJIMBAET pa3BUBAIOLINE U BOCTIUTATENbHbIE 3(PPeKThl 00yueHus, CO31aeT yCIOBUs
JUISL OTKPBITOTO BBIPAYKEHUS! YUaCTHUKAMU CBOMX MBICIEH, MO3ULIUN, 00Ja1aeT BO3MOXKHOCTHIO
BO3/ICHICTBUS HA YCTAHOBKH €€ y4aCTHUKOB.

Humepaxmusnoe aymenmuunoe ayouposanue. OOydeHHE OCYILECTBIIETCS Ha 0Oasze
y4eOHBIX ayJUOTEKCTOB, MPEICTABISAIONINX COOOH JUTEepaTypHO-pa3TOBOPHBIA CTUIIL pEeYd Ha
OCHOBE M3y4aeMOro MaTrepHara.

Memoo pewenus cumyayuoHHelX 3a0ay COCTOMT B TOM, 4YTO oOydaromiuecs,
O3HAKOMUBIINCH C ONUCAaHUEM MPOOJIEMBbl, CAMOCTOSITEIIBHO aHAIU3UPYIOT CHUTYAIHIO,
JUArHOCTUPYIOT MpoOJeMy U MPEJCTAaBIAIOT CBOM HAEU U PEUICHHs] B TUCKYCCHM C APYTUMU
oOydaeMbIMH. B 3aBHCHUMOCTH OT XapakTepa OCBEIIECHHs MaTepHalia UCHOJb3YIOTCS CUTYyalluH-
WJLTIOCTPAIINH, CUTYallUU-OLIEHKH U CUTYyalluU-yIIPAKHCHHUS.

Cumyayus-unnocmpayus. 3akiodaer B cedbe nmpuMep U3 npodeccHoHaNbHOM MPaKTHKH
(KaK TO3UTUBHBIN, TAK M HETATUBHBIN) U CIEAYET MPEJIOKHUTH CIIOCO0 €€ PeIIeHUSI.

Cumyayus-oyenka TPpEACTaBIsIET cOO0I ONMUcaHWe CUTYallMd U BO3MOXKHOE PEIICHHE B
TOTOBOM BHJIE: TPEOYETCS TOIBKO OIICHUTH, HACKOJIBKO OHO TIPAaBOMEPHO U 3 (HEKTUBHO.

Cumyayus-ynpaosicHenue COCTOUT B TOM, YTO KOHKPETHBIM 3MU30] NpodecCHOHATbHON
JESTENIbHOCTH TOATOTOBJIEH TaK, YTOObI €ro pelleHrue TpeOoBalio KaKUX-TUOO CTaHIapTHBIX
NIEUCTBUI.

J171s TEOPEeTHUUECKOT0 U MPAKTUUECKOI0 OCBOEHUS TUCIUIUIMHBI 0OJIBIIOE 3HAaU€HNE UMEET
camMocTosiTeNlbHAsE paboTa OO0y4alomMxcs, OCYIIECTBIsIeMass WHIANBUAYAIbHO ©  TIOJ
PYKOBOJICTBOM IPETIOaBATEIS.

10. YueOHO-MeTONMYeCKOe oDecrevyeHne Al CAMOCTOSATEIbHOI padoThl 00y4arOUIUXCsl MO
AUCHUTIJIMHE

CaMocrosiTenpbHasi paboTa OOYYAIOIIUXCS MPEANoJaraeT CaMOCTOSITEIIbHOE HW3YYeHUE
OTACJIbHBIX TCM, MAOIOJHUTCIIbBHYIO IMOATOTOBKY 06yan0H1ch;1 K KaXXIOMY IMPAKTUYCCKOMY
3aHSATHUIO.

[Ipu wm3yueHUM conep)KaHHWsl TUCHUIUIMHBI OpPraHM3aLUs CAMOCTOSTEIHLHONW pabOThI
00y4aromuXxcst TOJDKHA MPEICTABIATh €ANHCTBO TPEX B3aMMOCBSI3aHHBIX (hopM:

1) BHEayIUTOpHAsI CAMOCTOsITEIbHAs pPadoTa;

2) ayaudTopHas ~ CcaMOCTOsATENbHas  paboTa, KOTOpas  OCYIICCTBISIETCS  IOJ
HETOCPEJCTBEHHBIM PYKOBOJICTBOM IPETOIaBaATEIIS,

3) TBOpUecKasi, B TOM YHCJIe HAyIHO-UCCIIeI0BaTeNbcKas paboTa.

B mpomecce wu3ydeHMS AMCHMILIUHBI OOYYAIOIIMMHUCSA TPEANATalOTCS CISAYIONUE BUIBI
CaMOCTOSITEIbHOW PabOThI
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Buja camocrosiTeIbLHOMI
padoThI

Onucanue BUIAa CAMOCTOSAITEIbHOMH PadoThI

IlogroroBka K IIPaKTUYECKUM
3aHATUSAM

OTOT BUJI CaMOCTOATENBHOM pabOThI COCTOUT U3 HECKOIBKUX
3TanoB: 1) MoBTOpeHUE U3ydyeHHOro Marepuana. s atoro
UCHOJIB3YIOTCS ~ KOHCIIEKTBl JIEKLIUH, pPEKOMEHJI0BaHHAs
OCHOBHAs W JONOJHHUTENbHAS JHUTEparypa; 2) yriryoneHue
3HaHUN 1o Teme. HeoOxoammo MMeEromuiics Marepuan B
JNEKIUsAX, Y4eOHBIX mocoOusx muddepeHmpoBar B
COOTBETCTBUM C IMYHKTaMM IJIaHA MPAKTUYECKOTO 3aHSITHS.
OTnenbHO BBIUCATh HEACHBIE BOMPOCHI, TePMUHBL. Jlydme
3TO JeNaTh Ha MOJSAX KOHCHEKTa JIEKIUH HIN Y4eOHOro
nocoOusi. YTOYHEHHE HAJ0 OCYHIECTBUTh IPH IMOMOIIU
CIPAaBOYHON JIUTEPATypbl (CIIOBapH, SHLUKIONEINYECKUE
u3laHus M T.J.); 3) COCTaBJIEHUE pa3BEpHYTOIO IUIaHA
BBICTYIIJICHUS, WM MIPOBEICHUS PAacyeTOB, PELICHUS 3a/ad,
YIPa)KHEHUH U T.1I.

Pabora ¢ uHpOpMaLMOHHBIMH
KOMITBIOTEPHBIMHU
TEXHOJIOTUSIMH

Paboma c uHgopmayuoHHvLIMU KOMNbIOMEPHbIMU
mexHos02UAMU TIPEIoNaraeT pa3padoTKy IpernoaaBaTeneM
3aJaHUid € HCHOJIb30BaHWEM  MHTEpHET-TEXHOIOTHIA.
[TogoOHbIE 3amaHus 1T CAMOCTOATEIBHONW PabOTHl MOTYT
OBITH HAMPaBJICHBI Ha: 1) MOMCK ¥ 00pabOTKy HH(POPMAIIHH;
2) Ha OpraHU3aIUIO0 B3aMMOJICHCTBHS B CETH; 3) 3aaHUs 110
co3nanuto web-cTtpanuil; 4) BBIIOJTHEHHE TIPOEKTOB; 5)
CO3JaHUE MOJIEJIEH.

3amaHus 1J151 CAaMOCTOATEIbLHON padoThI:

AynupoBanue Speckled Band u BeimosnHeHue 3a1aHust Mocie NpoCcIyIlinBaHus.
AynupoBanue BuaeopmibMa «Anca B CTpaHe 4yec» U HalucaHue Jcce.

IIpocmotp npesentauuu Present Tenses W BBINOJHEHUWE COOTBETCTBYIOLIMX 3aJaHUN U

1. TlepeBonx TeKcTa ¢ aHTJIMICKOTO HA PYCCKHHA.
2. Brmonnaenue 3ananuii mo reme (Face2face).
3.

4.

5. Jluckyccus 1o moBoy TeKcTa — OPPOosites.
6.

YIOpaXXHECHHI.

7. TIpocMOTp ¥ BBIMIOJHEHUE 3a/IaHUi U3 TIpe3eHTanuu «HacTosimme BpemMeHay.
8. IIpocmotp punbma «Tak cebe KaHUKYJIBI» U HAITUCAHHUE JCCe.
9. Co3ganue npe3eHTaud 0 MOCKOBCKOM TOPOJCKOM IMEJarornyeckoM YyHHUBEpPCUTETE Ha

AHTJIUUCKOM SI3LIKE.

Texcmul 0151 camocmosmenvbHou pabomuvl 0OVHAIOUWUXCSL

The TV Blackout
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Art Buchwald
A week ago Sunday New York city had a blackout and all nine television stations in the area went
out for several hours. This created tremendous crisis in families all over New York and proved
that TV plays a much greater role in people's lives than anyone can imagine.
For example, when the TV went off in the Bufkins's house panic set in. First Bufkins thought it
was his set in the living-room, so he rushed into his bedroom and turned on that set. Nothing. The
phone rang, and Mrs. Bufkins heard her sister in Manhattan tell her that there was a blackout.
She hung up and said to her husband, "It isn't your set. Something's happened to the top of the
Empire State Building.” Bufkins looked at her and said, "Who are you?" "I'm your wife, Edith."
"Oh," Bufkins said. "Then | suppose those kids in there are mine." "That's right,” Mrs. Bufkins
said. "If you ever got out of that armchair in front of the TV set you'd know who we are."
"Oh! They've really grown," Bafkins said, looking at his son and daughter. "How old are they
now?" "Thirteen and fourteen," Mrs. Bufkins replied.
"Hi, kids!"
"Who's he?" Bufkins's son, Henry asked.
"It's your father,” Mrs. Bufkins said.
"I'm pleased to meet you," Bufkins's daughter, Mary said shyly.
There was silence all around.
"Look," said Bufkins finally. "I know | haven't been a good father but now that the TV's out I’d
like to know you better."
"How?" asked Henry.
"Well, let's just talk," Bufkins said. "That's the best way to get to know each other."”
"What do you want to talk about?" Mary asked.
"Well, to begin with, what school do you go to?"
"We go to High School,"” Henry said.
"So you are both in high school!" There was a dead silence.
"What do you do?" Mary asked.
"I'm an accountant,” Bufkins said.
"I thought you were a car salesman," Mrs. Bufkins said in surprise.
"That was two years ago. Don't I tell you I changed jobs?" Bufkins said.
"No, you didn't. You haven't told me anything for two years."
"I'm doing quite well too,"” Bufkins said.
"Then why am I working in a department store?" Mrs. Bufkins demanded.
"Oh, are you still working in a department store? If [ had known that, I would have told you could
quit last year. You should have mentioned it," Bufkins said.
There was more dead silence.
Finally Henry said, "Hey, you want to hear me play the guitar?"
"You know how to play the guitar? Say, didn't I have a daughter who played the guitar?"
"That was Susie,” Mrs. Bufkins said.
"Where is she?"
"She got married a year ago, just about the time you were watching the World Series*."
"You know," Bufkins said, very pleased. "I hope they don't fix the antenna for another couple
hours. There's nothing better than a blackout for a man who really wants to know his family."
*World Series - baseball contest in America
Being a Househusband
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Women's liberation invaded my house last year. A few weeks after our first child was born I bought
my wife a present - a subscription to the Women's Lib. Magazine "Spare Rib". The first issue
arrived when the baby was three months old. My wife read the magazine from cover to cover. She
was very quiet. When she'd finished she put it down and stared at me.
"Right," she said. "I'm going back to work when the baby is twelve months old."”
"What do you mean?" | asked.
"It says in this magazine that women have an equal right to be the breadwinner.”
"I am the breadwinner,” | reminded her. *"We don't need two."
"Of cause not," she replied. "You can stay at home and look after the baby."
Before I could protest, she picked up the telephone and began ringing all the new mothers that she
knew. "Chris? Hello! Guess what? I'm going back to work when the baby is twelve months old."
She was on the phone for three hours. By the time she'd finished, half of Europe knew of her
intentions. That evening the phone rang incessantly. A series of angry husbands shouted at me for
causing trouble. All their wives wanted to be breadwinners too. They were stronger than me,
however, and said "No!" My wife finally went back to work when the baby was fifteen months
old. My first day as a housewife (househusband?) was a disaster, but it began very quietly. |
washed and dressed the baby, and we played for a while. Then she got sleepy, and I put her down
for a nap.
"This is very easy," | thought. "Now | have two hours to do as I please."
I went into the kitchen and made a cup of coffee. | put some bread under the grill to make some
toast. Then the telephone rang. | ran to pick it up because I didn't want the noise to wake the baby.
Unfortunately | tripped over some milk bottles and the baby woke up. | picked up the telephone
and shouted "Hold on!" Then I ran into the baby's room and rocked her back to sleep. I picked up
the phone again, but I noticed a horrible smell. "The toast!" I yelled into the phone. I ran into the
kitchen. The smell was not burnt toast, it was a pair of oven gloves sitting on top of the grill. They
were on fire. | threw them on the floor and began jumping on them to put the fire out. The baby
woke up again - when I jump up and down, I make a lot of noise. The doorbell rang as I was
rocking her back to sleep again. I ran to the phone again.
"Can | call you back?" I asked, and put the phone down without waiting for an answer. Then |
remembered that | didn't know who was calling me.
There was a brush salesman at the door. "Go away!" I shouted, and slammed the door in his face.
| ran upstairs to check that the baby was asleep and the doorbell rang again. | raced downstairs,
opened the door and screamed "I thought I told you to go to hell!" It was our friend. I almost began
to cry.
He was marvelous. He come in, listened to my explanations and then went into the kitchen. He
made me a cup of tea and cleaned up the mess on the floor. He swept up the broken glass from the
milk bottles and gave me a cigarette. [ smoked the cigarette and then remembered that I am a non-
smoker. | soon felt much better.
After a few days things became easier, but it's hard work being a housewife. When you think the
housework 1is finished there is always something else to do. It's a pity that in schools they don't
teach boys how to cook and look after the house, because | am sure many men want to stay at
home and let their wives go to work. Society expects women to be housewives, and men must
learn the hard way - by experience.
(From "Modern English”, By Hank Groves)

Lost in the Post
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A. Philips
Ainsley, a post-office sorter, turned the envelope over and over in his hands. The letter was
addressed to his wife and had an Australian stamp.
Ainsley knew that the sender was Dicky Soames, his wife's cousin.
It was the second letter Ainsley received after Dicky's departure. The first letter had come six
months before, he didn't read it and threw it into the fire. No man ever had less reason for jealousy
than Ainsley.
His wife was frank as the day, a splendid housekeeper, a very good mother to their two children.
He knew that Dicky Soames had been fond of Adela and the fact that Dicky Soames had years
back gone away to join his and Adela's uncle made no difference to him. He was afraid that some
day Dicky would return and take Adela from him.
Ainsley did not take the letter when he was at work as his fellow-workers could see him do it. So
when the working hours were over he went out of the post-office together with his fellow-workers,
then he returned to take the letter addressed to his wife. As the door of the post-office was locked,
he had to get in through a window. When he was getting out of the window the postmaster saw
him. He got angry and dismissed Ainsley. So another man was hired and Ainsley became
unemployed. Their life became hard, they had to borrow money from their friends.
Several months had passed. One afternoon when Ainsley came home he saw the familiar face of
Dicky Soames. "So he had turned up,” Ainsley thought to himself.
Dicky Soames said he was delighted to see Ainsley. "I have missed all of you so much,"” He added
with a friendly smile.
Ainsley looked at his wife. "Uncle Tom has died," she explained, "and Dicky has come into his
money." "Congratulations,” said Ainsley, "you are lucky." Adela turned to Dicky. "Tell Arthur the
rest,” she said quietly.
"Well, you see,” said Dicky, "Uncle Tom had something over sixty thousand and he wished Adela
to have half. But he got angry with you because Adela never answered the two letters | wrote to
her for him.
Then he changed his will and left her money to hospitals. | asked him not to do it, but he wouldn't
listen to me!" Ainsley turned pale. "So thouse two letters were worth reading after all,” He thought
to himself.
For some time everybody kept silence. Then Dicky Soames broke the silence, "It is strange about
thouse two letters. ['ve often wondered why you didn't answer them?" Adela got up, came up to
her husband and said, taking him by the hand. "The letters were evidently lost." At that moment
Ainsley realized that she knew everything.

The Verger
W.S. Maugham

There had been a wedding that afternoon at St. Peter's Church, and Edward Foreman still wore his
verger's gown. He had been verger for 16 years and liked his job. The verger was waiting for the
vicar. The vicar had just been appointed. He was a red-faced energetic man and the verger disliked
him. Soon the vicar came in and said: "Foreman, I've got something unpleasant to say to you. You
have been here a great many years and I think you've fulfilled your duties quite satisfactorily here;
but I found out a most striking thing the other day. I discovered to my astonishment that you could
neither read nor write. I think you must learn, Foreman".

"I’m afraid I can't now, sir. I'm too old a dog to learn new tricks."
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"In that case, Foreman, I'm afraid you must go."

"Yes, sir, | quite understand. | shall be happy to hand in my resignation as soon as you have found
somebody to take my place."”

Up to now Edward's face hadn't shown any signs of emotion. But when he had closed the door of
the church behind him his lips trembled. He walked slowly with a heavy heart. He didn't know
what to do with himself. True, he had saved a small sum of money but it was not enough to live
on without doing something, and life cost more and more every year.

It occurred to him now that a cigarette would comfort him and since he was not a smoker and
never had any in his pockets he looked for a shop where he could buy a packet of good cigarettes.
It was a long street with all sorts of shops in it but there was not a single one where you could buy
cigarettes.

"That's strange”, said Edward. "I can't be the only man who walks along the street and wants to
have a smoke," he thought.

An idea struck him. Why shouldn’t he open a little shop there'? 'Tobacco and Sweets.' "That's an
idea,” he said. "It is strange how things come to you when you least expect it".

He turned, walked home and had his tea.

"You are very silent this afternoon, Edward," his wife remarked.

"I'm thinking," he said. He thought the matter over from every point of view and the next day he
went to look for a suitable shop. And within a week the shop was opened and Edward was behind
the counter selling cigarettes.

Edward Foreman did very well. Soon he decided that he might open another shop and employ a
manager. He looked for another long street that didn't have a tobacconist's in it and opened another
shop. This was a success too. In the course of ten years he acquired no less than ten shops and was
making a lot of money. Every Monday he went to all his shops, collected the week's takings and
took them to the bank.

One morning the bank manager said that he wanted to talk to him.

"Mr. Foreman, do you know how much money you have got in the bank'?"

"Well, I have a rough idea."

"You have 30 thousand dollars and it's a large sum. You should invest it. We shall make you out
a list of securities which will bring you a better rate of interest than the bank can give you."
There was a troubled look on Mr. Foreman's face.

"And what will I have to do?"

"Oh, you needn't worry," the banker smiled. "All you have to do is to read and to sign papers.”
"That's the trouble, sir. | can sign my name but | can't read.” The manager was so surprised that he
jumped up from his seat. He couldn't believe his ears.

"Good God, man, what would you be if you had been able to read?!" .

"I can tell you that, sir," said Mr. Foreman. "l would be verger of St. Peter's church.”

NOTES:

VErger - CIIy>KUTeJb B LEPKBU

securities — rieHHbIe OymMaru

a better rate of interest - 6osbIe MPOLIEHTOB

The Filipino and the Drunkard
W. Saroyan
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This loud-mouthed guy in the brown coat was not really mean, he was drunk. He took a sudden
dislike to the small well-dressed Filipino and began to order him around the waiting room, telling
him to get back, not to crowd among the white people. They were waiting to get on the boat and
cross the bay to Oakland. He was making a commotion in the waiting-room, and while everyone
seemed to be in sympathy with the Filipino, no one seemed to want to come to his rescue, and the
poor boy became very frightened.

He stood among the people, and this drunkard kept pushing up against him and saying: "I told you
to get back. Now get back. | fought twenty-four months in France. I'm a real American I don't want
you standing up here among white people.” The boy kept squeezing politely out of the drunkard's
way, hurrying through the crowd, not saying anything and trying his best to be as decent as
possible. But the drunkard didn't leave him alone. He didn't like the fact that the Filipino was
wearing good clothes.

When the big door opened to let everybody to the boat, the young Filipino moved quickly among
the people, running from the drunkard. He sat down in a corner, but soon got up and began to look
for a more hidden place. At the other end of the boat was the drunkard. He could hear the man
swearing. The boy looked for a place to hide, and rushed into the lavatory. He went into one of the
open compartments and bolted the door. The drunkard entered the lavatory and began asking others
in the room if they had seen the boy. Finally he found the compartment where the boy was standing,
and he began swearing and demanding that the boy come out.

"Go away," the boy said.

The drunkard began pounding on the door. "You got to come out some time," he said. "I'll wait
here till you do."

"Go away," said the boy. "I’ve done you nothing."

Behind the door the boy's bitterness grew to rage. He began to tremble, not fearing the man but
fearing the rage growing in himself. He brought the knife from his pocket.

"Go away," he said again. "I have a knife. I don't want any trouble." The drunkard said he was a
real American, wounded twice. He wouldn't go away. He was afraid of no dirty little yellow-faced
Filipino with a knife.

"I will kill you," said the boy. "I don 't want any trouble. Go away.

Please, don't make any trouble," he said earnestly.

He threw the door open and tried to rush beyond the man, the knife in his fist, but the drunkard
caught him by the sleeve and drew him back. The sleeve of the boy's coat ripped, and the boy
turned and thrust the knife into the side of the drunkard, feeling it scrape against the rib bone. The
drunkard shouted and screamed at once, then caught the boy by the throat, and the boy began to
thrust the knife into the side of the man many times. When the drunkard could hold him no more
and fell to the floor, the boy rushed from the room, the knife still in his hand.

Every one knew what he had done, yet no one moved. The boy ran to the front of the boat, seeking
some place to go, but there was no place to go, and before the officers of the boat arrived he
stopped suddenly and began to shout at the people.

**k*

By John O'Hara

Laura was the first person to take a seat in the Pullman. It was always that way with Laura. Whether
for a train, a dentist appointment, the theatre, a dinner-party, Laura was always punctual. In her

hometown, her friends would look out of their windows, and seeing Laura on her way to a luncheon
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or other meeting, they would say, "We have plenty of time. Laura’ s just leaving." Her punctuality
meant that she often had to wait for people. In fact, some time ago, she had been kept waiting a
very long time. And now here was the man who had made her wait, taking his seat at the other end
of the car.

After ten years, she still knew him before she saw his face.

She was annoyed with herself because the sight of him made her realize that she still cared. Just
in time she pretended to shade her eyes with her hand as he turned around before sitting down.
The train started. Frank was deep in his paper and a dozen Pullman chairs away from him. Laura
was left with her memory of an afternoon a decade ago, an afternoon when she had waited, and
waited alone. He had arranged to meet her at Luigi's. He had chosen the place with great care, it
was a place where no one knew her. "I’ll telephone them to expect you, and you go straight through
the bar to the last booth. You won't know anybody, but just in case.” When she went into the place,
the owner seemed to recognize her. "Yes, lady, you are meeting Mr. Hillman. Right this way,
please.” He led her to the booth, took her order for the first drink. She had left her bags in the front
of the restaurant, and there was not the slightest doubt in her mind that the owner knew what was
going on. He was very polite, very attentive as though, every afternoon at four he greeted young
women who were walking out on their husbands because they had fallen madly in love with
someone else.

There was admiration but no disrespect in his eyes as he brought her the first drink. The admiration
gave way to pity after she had waited two hours and had taken her sixth drink. Then she went
home. Frank had tried to get in touch with her, but all his attempts were unsuccessful because she
had never replied.

"Would you like to have lunch with me in the dining car?" Frank was standing over her with his
easy charming smile. "Why, Frank," she said, pleased that she did not sound as frightened as she
felt. "Why, yes, thanks." She got up and went to the diner. They did not speak until they had
ordered. She hoped that the years had changed her as little as they had him. He was still very
handsome.

"I’m very pleased," he said.

"Why? At what?"

"That you speak to me. For ten years I’ve wanted to tell you about that awful day. I know you
think I should at least have telephoned, but you never gave me a chance to tell you what happened.
Do you know what happened?"

"What happened, Frank?"

"I met with an accident on my way to Luigi's, I was run down by a taxi. When I woke up in the
hospital it was too late to call you even if I could have got out of bed, which I didn't for nearly
three months. " "Really?" she said.

"And of course there was no one I could ask to phone you. No one else knew."

All at once she saw a way to wipe out the humiliation of those ten years and that one afternoon.
"Frank, I’ve got to tell you something. | wasn't there." She looked at him and, she knew,
convincingly.

"What?"

"I never went to the place. I did not come to New York. | was going to meet you, but at the last
minute | was afraid."”

"But, Laura,” he said, "when I got out of the hospital, | asked Luigi. He said, yes, he remembered
a lady waiting for me."
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"It wasn't I, I just couldn't do it. I couldn't walk out on Bob that way. Then when | went home |
was ashamed for being such a coward. That's why I never returned your calls. I was too cowardly."
"You weren't there," he said in flat voice. "I can't believe it. | can't believe it."

"It worked out better this way," she said. She was heartless, cruel, but she got some comfort out
of what she had said.

"Well, I suppose so," he said. He was taking it very well. He couldn't have her see what a hard
blow it was for him. "Punctual you didn't turn up at all.”

"Well, better never than late, as they say,"” she said sweetly.

11. OcHoBHAas M JONOJTHUTEJIBLHAS JIUTEPATYPa, HE00X0AMMAS 1JIs1 OCBOCHHS 1M CHMIIJIMHBI:

a) OCHOBHas JIuTepaTypa

1.

AHTIMACKANA s3BIK 7151 CTyAeHTOB yHUBepcuteToB = English for University Students :
YTEHUE, MHUCHM. MpaKTHKAa M TMpaKTHKa YCT. peud: y4yeO. AJs CTYACHTOB BY3OB,
oOyuaromuxcst o Hanpasienuto 540300(050300) - ®@unon. obpazoBanue. Y. 1 / [aBT.:
C.U. Kocteiruna u ap.]. - 2-e usn., nepepad. u gom. - M. : Academia : M3gar. nedtp
"Axagemus", 2006. - 393 c.

Wcromuna, E.A. Anrnmiickas rpammatrka = English Grammar / E.A. Uctomuna, A.C.
CaaksH. - 5-e u3n., ucnp. U gom. - M. : Aiipuc-tipecc, 2007. - 268 c. - (Bsicmiee
obOpasoBaHme).

bouk, H.A. YueOHuk aHrauiickoro si3pika [DnexkTpoHHbld pecype] : [B 2 4.]. U. 1/ H.A.
bouk, I'.A. Koruit, H.A. JlykbsiHOBa.

Bonk, H.A. YueOnuk anrnuiickoro si3pika [DnekTpoHHbIH pecype] : [B 2 u.]. U. 2 / H.A.
bouk, H.A. JIykpsnoBa, JI.I'. Ilamyxuna.

[IpakTHyeckuii Kypc aHIIIMUCKOTO sA3bIKa. 1 Kypc [DIeKTpOHHBINH pecypc] : y4el. Juis
cTyneHToB By30B / mof pen. B.Jl. Apakuna. - M. : BJIAJIOC, 2003.

[IpakTHueckuii Kypc aHTJIMHCKOTO SI3BIKA. 2 Kypc [DJIEKTpOHHBIA pecypc] : yued. mis
CTyneHToB By30B / mop pen. B./[. Apakuna. - M. : Bmanoc, 2005.

Apuonben, U.B. Ctunuctuka. CoBpeMEHHbIA aHTITMHCKUH A3BIK [ DIIEKTPOHHBIN pecypc] :
yueb. 1uist By30B / 1.B. Apnonsx; Hayd. pen. [1.E. Byxapkun. - M. : @nunra : Hayka, 2002.
Twelve Centuries of the History of England (from the 5th to the 17th centuries) : yue0.
nocoOue 1Mo aHria. s3. A OakajgaBpoOB W MarucTpoB UCT. M (PUIIOJ. HampaBiICHUH /
JHenmaprameHT oOpa3zoBanus T. Mocksbl, ['oc. OrokeT. 00pa3oBar. yUpeKICHHUE BHICIIL
oOpaszoBanus r. Mocksel "Mock. rop. nea. yH-t"" (I'bOY BO MITIY), UH-T rymaHuT.
Hayk, Kad. 3apyOex. ¢unonruum ; aBT.-coct. M.H. HuxomaeBa, B.E. benseBa. - M. :
MITTIY, 2015. - 127 c. - bubauorp.: c. 126-127

0) MONOJTHUTENbHAS IUTEPATypa

1.

Dooley, Jenny. Grammarway 1 - 4. [Ipaktuyeckoe mocooue mo rpaMMaTHKE aHTITHHCKOTO
s3bIKa. [DnextponHsii pecypce] / J. Dooley, V. Evans. - : Express Publishing, 2004.
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2. bonk, H.A. AHIIIACKUM 1ar 3a maroM [JDnekTpoHHbId pecypc]| : Kypc s
HaunHaromux ;B2 T. T. 1 /H.A. bouk, U.W. JleBuna, U.A. bouk. - M. : POCM3H-IIPECC,

2001.

3. bonk, H.A. AHrmickuil mar 3a maroM [OnekTpoHHBIM pecypc] : Kypc nns
HaunHaromux ;B2 T. T.2/H.A. bouk, U.W. JleBuna, U.A. bouk. - M. : POCM3H-IIPECC,
2001.

4. Apnompa, M.B.  JlekcHKOJIOTHSI COBPEMEHHOTO AHTJIMMCKOTO SI3BIKA [DJIEKTPOHHBIN
pecype] : yae6. mocobue / .B. Apnonba. - M. : @aunTa, 2012.

5. benukoBa, E. AHrnmiickuii a3bIK [ DJIeKTpOHHBINA pecypce] : yueb. mocodue / E. bennkoBa
. - Caparos : Hayunas kuawura, 2012.

6. I'ypeBuu, B.B. IIpakTrueckass rpaMMaTHKa AaHIVIMICKOIO s3bIKA. YIPaKHEHUS U
KOMMeHTapuu [DNeKTpoHHBIN pecypc]: yueb. mocobue / B.B. I'ypeBud . - M. : ®nunra,
2012.

7. Poccusi yepe3 S3bIK COBPEMEHHOIO KHHO. JIMHTBOKYJIBTYPHBIH MPaKTUKyM DPEUEBOTO
oOmmeHus ISl CTyJAeHTOB-0akanaBpoB 1o HampasiaeHuto PKU : mpaktukym / [aBT.-cocCT.:
W.I1. TBepnoxnebosa, I'.C. ABGpamoBa] ; [lenaprameHnT obpazoBanusi r. Mockssl, ['oc.
aBTOHOM. 00pa3oBar. YUpeKJIeHHUE BBICII. 00pa3oBaHus I. MockBel "MoOcCK. TOp. Tief. yH-
™(TAOY BO MI'T1Y), UnH-T unoctp. 3. - M. : MI'TIY, 2016. - 158 c. : un. - Ilpun.: c.
144-158.

12. Tlepeyenb pecypcoB HHPOPMAIUOHHO-TEJEKOMMYHUKAIMOHHON ceTn MWMHTepHeT,
He00XOAMMBIX /151 OCBOCHHS THCHHUIINHBI

https://resources.mgpu.ru/findbooks.php?pagenum=9
https://resources.mgpu.ru/discplist.php?mode=library
WWW.mgpu.ru

www.fipi.ru

www.mystudy.ru

www.native-english.ru
WWWw.grammar.sourceword.com
www.homeenglish.ru

www.multiculti.ru

DnekTpoHHbIN cioBapb Multitran

13 IlepeyeHb WHGPOPMALMOHHBIX TEXHOJOIMH, HCNOJAb3yeMbIX NPH OCYLIeCTBJEHHH
o0pa3oBaTeIbHOIO Ipolecca MO0 AUCHMILIMHE, BKJIOYas IepedyeHb MPOrpaMMHOIO
obecrnieyeHus! U UHPOPMAIMOHHO-CIIPABOYHBIE CHCTEMbI

Nudopmanimonnbie TeXHOIOTHH 00pab0TKH rpadrdeckoit mHOpMaIuu; THPOPMAITMOHHBIE
TEXHOJIOTUM TIepellaud JAaHHBIX M pacrnpocTpaHeHus wuHpopMauu;, WHHOPMAIMOHHBIE
TEXHOJIOTUHM XPAaHCHHS JaHHBIX; HHPOPMAIMOHHBIC TEXHOJIOTHH HAKOIUICHUS NaHHBIX. CeTeBbIe
(JlokanmpHBIE, TEPPUTOPHAIBHBIC, TPOBOJHBIC, OECIPOBOAHBIE € Ap.) HHGOPMAIIMOHHBIC
TEXHOJIOTUH, WH(MOPMAIIMOHHBIE  TEXHOJOTMH  TPYIIOBOH  pabOThl, THUIEPTEKCTOBHIC
UHPOPMALIMOHHBIE  TEXHOJIOTUH,  MYJbTUMEIUHHBIE  MH()OPMAIMOHHBIE  TEXHOJOTHH,
onepanroHHble cucteMbl cemeiictBa Windows, Office, 6paysepsr (FireFox).
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https://resources.mgpu.ru/findbooks.php?pagenum=9
https://resources.mgpu.ru/discplist.php?mode=library

ba3el naHHBIX, WHGOPMAIIMOHHO-CIIPABOYHBIE U TOMCKOBBIE CHUCTEMBI: JocTyn K 6azam PI'B,
I'HBY, ERIC (www.rsl.ru, www.gnpbu.ru), MunucrepctBa o0pazoBaHusi U Hayku Poccuiickoii
Oeneparn  (www.informica.ru), Poccuiickas rocynapcTBeHHas OHOIMOTEKA. IUCCEPTAIlUU
http://diss.rsl.ru/, bu6muorexa ¢enepamsuoro moprana «POCCUUCKOE OBPA3OBAHUE»
http://www.edu.ru/.

OnekTpoHHO-Oubmoreunbie  cucrembl: OBC  IPRbooks  (www.iprbookshop.ru); 3bC
ZNANIUM.COM (www.znanium.com); 3bC eLibrary (www.eLibrary.ru);YbJI OOO «MBUC»
(www.ebiblioteka.ru); 9bC «YHuBepcurerckas 6udimoreka onnaina» (www.biblioclub.ru); 95C
IOPAUT (www.urait.ru); 95C ACADEMIA-MOSCOW.RU (www.academia-moscow.ru); 95C
«Jlaap» (Www. e.lanbook.com).

14. Onucanue maTepuabHO-TEXHHYECKOWH 0a3bl, HEOOXOAUMOW /Jsi OCYLIeCTBJIEHUS
00pa3oBaTeILHOIO Mpolecca Mo JMCUHIIHHE:

VYueOHast aymuTopusi Ui TPOBENCHUS 3aHATHH JIGKIMOHHOTO W CEMHWHApPCKOTO THIIA.
Crienmanu3upoBaHHas Me0Oelb, KOMITBIOTED, TEJIEBU30pP, aKyCTUUECKUE KOJOHKH, MY3bIKaJIbHBIN
IEHTp, 2 hopTenunaHo, J0CKa.

[Tomermenne asg caMOCTOSTENBHOM paboThl oOydaronuxcs (YuTanpHbIA 3a1 OUOIMOTEKH).
Crnennanu3upoBaHHas MeOesb, 3 TEPCOHAIBHBIX KOMIbIOTEpa 00ECIEYCHHBIX JOCTYIIOM K CETH
«HTepHeTY.
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