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This conference aims to explore the connections and relationships 
between literature and the screen, from the pre-cinematic age to 
the era of television and new digital technologies. The dialogue be-
tween different genres of literature and film has been crucial in 
their respective developments from the birth of cinema to the pres-
ent day. Moreover, various texts and authors in literature of the 
pre-cinematic era can be analysed through film techniques and be 
regarded as, in some ways, anticipating them.
 
This can lead us to ask somewhat quirky questions: is it possible to 
perceive elements in Dante’s works which can be understood in 
terms of  film-editing? How and why does Flaubert use close-ups in 
his novels and can cinematic theory offer further insight into his 
literary techniques? Could the study of light and colour in cin-
ema be useful in discussing Modernist poetry or Surrealist prose? 
Such questions could also be asked in the opposite direction and we 
could apply techniques and approaches from literary criticism to 
the cinematic. 

A cross-media approach, aimed at understanding the reciprocal in-
fluences between these various artistic forms, as seen from the point 
of view of techniques of representation, theoretical exchanges and 
the circulation of works, will shed new light on ideas in, and theo-
ries of, both literature and the cinema.

This will be the opening event of a series co-organised by the Univer-
sity of Genoa and the University of Oxford.
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Conference Schedule
 

Day 1, September 5 
Aula Magna, via Balbi 2

 
9:00-9:30	 Registration 
9:30-9:45	 Welcome remarks
9:45-10.45	 Keynote Lecture  
	 Laura Marcus (Oxford): Film and Literature: From Silence to Sound
10:45-11:00	Tea and coffee
11:00-12:30	 Session 1: Cinematic Devices in Fiction and Film
12:30-13:30	Lunch
13:30-14:45	Session 2: Anticipations: Early Film and Criticism
14:45-15:15	 Film screenings
15:15-16:45	 Parallel sessions (3/4) 

Session 3	: Classics through the Screen (Aula Magna, via Balbi 2)
Session 4	: Memory and the Past (Aula I, Piazza Santa Sabina 2, 3rd floor)

16:45-17:00	 Break
17:00-18:30	 Parallel sessions (5/6)  

Session 5: Kinetic, Cinematic (Aula Magna)
Session 6:  European Cinema of the 1960s and 1970s (Aula I) 

20:00	 Conference Dinner
 
 

Day 2, September 6 
Aula Magna, via Balbi 2

 
9:00-10:30	 Session 7: Cinematic Techniques and Poetry
10:30-10:45	 Tea and coffee 
10:45-12:15	 Parallel sessions (8/9)

Session 8: The Creator Figure: Between Life and Fiction (Aula Magna)
Session 9	: Televising the Literary (Aula I)

12:15-13:15	 Lunch  
13:15-14:45	 Parallel Sessions (10/11)

Session 1o: Soviet Texts and Soviet Screens (Aula Magna)
Session 11 : Cinematic Techniques in the Novel (Aula I)

14:45-15:00	 Break
15:00-16:15	 Session 12: Bending Genres: Contemporary Forms in Literature and Film
16:15-16:30	 Break
16:30-17:30	 Keynote Lecture   

Nikolaj Lübecker (Oxford): Reading Films and Watching Books with  
Contemporary Media Theory

17:30-17:45	 Closing remarks
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Day 1, September 5 
Aula Magna, via Balbi 2

9:00-9:30	 Registration 

9:30-9:45	 Welcome remarks

9:45-10.45	 Keynote Lecture

Laura Marcus (New College, University of Oxford) 
Film and Literature: From Silence to Sound

10:45-11:00 	 Tea and coffee

11:00-12:30	 Session 1: Cinematic Devices in Fiction and Film:  
Methods and Theories
Chair: Peter Budrin

Marco Bellardi (Trinity College, Dublin)  
The Cinematic Mode in Fiction

Benjamin Freidenberg (Hebrew University of Jerusalem) 
Intentionality & Point of View: The Semantic Shift 
of Movement Verbs in Literature and the Changes in 
Meaning of Camera Motion in Film

Peter Buchanan (University of Oxford)  
Chaucer and Kurosawa: Medieval and Modern Cine-
matics of Contingency

Iona Gilburt (University of the Western Cape)  
Unveiling the Projector Eye in J.M. Coetzee’s  
In the Heart of the Country

12:30-13:30	 Lunch

13:30-14:45	 Session 2: Anticipations: Early Film and Criticism
Chair: Laura Marcus

Zlatina Nikolova (Royal Holloway, University of London) 
Thoughts on Film: The Thematic, Linguistic and Criti-
cal Diversity of Close Up’s Articles on Film
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Alexis Weedon (University of Bedfordshire) 
‘The toll of the pioneer’: British novelists who turned 
to film

Michael Devine (SUNY Plattsburgh) 
Poe, Woolf, Melville Webber: New Contexts for Early 
American Avant-Garde Film

14:45-15:15	 Film screenings

Manhatta by Paul Strand and Charles Sheeler 
(1921/10 min) and BURGH by Julia and Michael Devine 
(2015/12 min)

15:15-16:45	 Parallel sessions (3/4) 

Session 3: Classics through the Screen
Aula Magna, via Balbi 2
Chair: Luisa Villa

José Miras (Universidad Complutense de Madrid) 
Blatant disloyalties of cinema. 
adaptations of Robert Louis Stevenson’s fiction:  
some diabolically clumsy cases

Polina Rybina (Moscow State University)
Appropriating Tess of the D’Urbervilles:  
From R. Polanski to M. Winterbottom

Elisabete Marques (University of Porto)
On Adaptation - An analysis of Sunday Afternoon,  
a film by António Macedo

Session 4: Memory and the Past
Aula I, Piazza Santa Sabina 2, 3rd floor 
Chair: Martina Morabito

Daulet Zhanaydarov (HSE, Moscow) 
The historical imagination of Viktor Shklovsky, 
screenwriter

J Y Irene Lee (University of Cambridge) 
Archive of Places, Documentation of Ruins
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Özgür Çiçek (Humboldt University of Berlin) 
Excavating literary works in a time of political 
pressure: Adapting the past of Turkey to current mo-
ments through  TV and film

Ksenija Iljina (University College London) 
Cinema, Photography and the concept of post-memo-
ry in Maria Stepanova’s In Memory of Memory. Romance

16:45-17:00	 Break

17:00-18:30	 Parallel sessions (5/6)  

Session 5: Kinetic, Cinematic
Aula Magna, via Balbi 2
Chair: Madeleine Chalmers

Bianka-Isabell Scharmann (University of Frankfurt) 
A Montage of Striking Poses: On (Literary) Moving 
Images in Edith Wharton’s The House of Mirth

Mathias Meert (Vrije Universiteit Brussel)
Gesture and/as Image. Cinematic and Textual Media-
tion of Gestures in Friedrich Freksa’s Sumurûn

Rebecca Clark (Dartmouth College)
Lolita’s dolls on page and screen

Dominique Carlini Versini (University of Limerick)
Touch and the Haptic in French Women’s Writing 
and Filmmaking: Blurred Boundaries

Session 6: European Cinema of the 1960s and 1970s
Aula I, Piazza Santa Sabina 2, 3rd floor 
Chair: Nikolaj Lübecker

Andrea Bosco (Independent/FIPRESCI)
Jean Luc Godard’s Le Mépris:  
chronicle of a translinguistic bedlam

Annalisa Giulietti (Università di Macerata)
‘Cinema captures everything in its poetry’:  
Fellini’s and Zanzotto’s Casanova
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Barnabás Szöllősi (University of Budapest)
Text and Film in Jean-Marie Straub and  
Danièle Huillet’s Dalla nube alla resistenza (1979)

20:00		  Conference Dinner

Day 2, September 6 
Aula Magna, via Balbi 2

9:00-10:30	 Session 7: Cinematic Techniques and Poetry
		  Chair: Pany Xenophontos

Alex Braslavsky (University of Oxford) 
Photographic and Proto-Cinematographic Tech-
niques in the Poetry of Afanasy Fet (1820-1892)

Madeleine Chalmers (University of Oxford) 
From cinepoetry to the bullet time of representa-
tion: impressions of literature and film with Ray-
mond Roussel

Katherine Wood (University of Oxford) 
The influence of Expressionist cinematic techniques 
on Mikhail Kuzmin’s The Death of Nero

Leonid Ganzha (HSE Moscow) 
The Cinematic Imagery in Shamshad Abdullaev’s  
Static Surface

10:30-10:45 	 Tea and coffee

10:45-12:15 	 Parallel sessions (8/9) 

Session 8: The Creator Figure: Between Life and Fiction
Aula Magna, via Balbi 2
Chair:  Peter Buchanan

Elena Zakryzhevskaya (Moscow State University) 
The Accompanist. Overcoming Silence

Kirsten Strom (Grand Valley State University)  Maya 
Deren in Haiti: a Study in Words and Images
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Tatiana Faia (University of Lisbon)
Cliché, Unexpectedness, and the Literary Friendships 
of Modernist Poets in Conversa Acabada (1981) and 
Antonia (2015)

Thomas Connolly (Prince Mohammad Bin Fahd University) 
Figuring the Writer on Screen:  
Character and Occupation in Two Hollywood Films

Session 9: Televising the Literary
Aula I, Piazza Santa Sabina 2, 3rd floor
Chair: Daniele Franzoni

Tamar Gelashvili (Tbilisi University)	  
‘Squirtscreened from the crystalline world’: The Im-
portance of Television in James Joyce’s Finnegans Wake

Veniamin Gushchin (University of Oxford)
A Dissonant Musical Number: Pasternak’s ‘Nikogo ne 
budet v dome’ in Irony of Fate

Víctor Huertas-Martín (Universidad de Extremadura)
‘Read a Fucking Book!’ says HBO. Reading One’s Way Through 
Trauma and Redemption in Boardwalk Empire

Edward O’Rourke (University of Edinburgh)
Writing the Dandy: Text and the City of Maeve Bren-
nan and Carrie Bradshaw

12:15-13:15   	 Lunch

13:15-14:45	 Parallel Sessions (10/11)

Session 1o:  Soviet Texts and Soviet Screens
Aula Magna, via Balbi 2
Chair: Laura Salmon

Igor Kravchuk (Institute of Russian Literature)  
The classic before the court: Fyodor Dostoevsky in 
limbo of the Soviet aesthetic canon

Victoria Buyanovskaya (HSE Moscow) 
The Visual Poetics of The Tale of the Military Secret, Mal-
chish Kibalchish and his Firm Word (1933) by Arkady Gaidar
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Yuliya Kozitskaya (HSE Moscow) 
The image of a national hero in Soviet Kazakh litera-
ture and cinema of the 1930s

Michael Nicholson (University of Oxford) 
The Generic Context of Aleksandr Solzhenitsyn’s 
‘Literary Film Scenario’ Tanks Know the Truth 
(Znayut istinu tanky), 1959

Session 11: Cinematic Techniques in the Novel
Aula I, Piazza Santa Sabina 2, 3rd floor
Chair: Natalia Osis

Chiara Forte (University of Genoa)
Lord Jim: a cinematic reading

Enrico Sinno (University of Pavia)
Writing, Dream and Montage in Luigi Malerba’s early 
novels

Tatiana Bystrova (Moscow City University)
Cinematic Techniques and Visual Image in Giuseppe 
Genna’s Italia De Profundis

14:45-15:00	 Break

15:00-16:15	 Session 12: Bending Genres: 
Contemporary Forms in Literature and Film 
Chair: Bianka-Isabell Scharmann

JuEunhae Ruth Knox (University of Glasgow)
#Nofilter: Forking Hashed Lightning through Insta-
poetry, Poe(t/m)-tagging, and Literary Naturalism

Stella Poli (University of Genoa)
“It’s a slippery screen”: Contemporary Poetry and New 
Media

Emily Raymundo (Dartmouth College)
Queer Liquidity as Form

16:15-16:30	 Break
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16:30-17:30	 Keynote lecture 

Nikolaj Lübecker (St John’s College, Oxford)
Reading Films and Watching Books with  
Contemporary Media Theory

17:30-17:45	 Closing remarks
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Keynote Speakers

Laura Marcus is Goldsmiths’ Professor of English Literature and Fellow 
at New College, University of Oxford. Laura Marcus’s research and teach-
ing interests are predominantly in nineteenth- and twentieth-centu-
ry literature and culture, including life-writing, modernism, Virginia 
Woolf and Bloomsbury culture, contemporary fiction, and literature 
and film. Her book publications include Auto/biographical Discours-
es: Theory, Criticism, Practice (1994), Virginia Woolf: Writers and their 
Work (1997/2004), The Tenth Muse: Writing about Cinema in the Modern-
ist Period (2007), Dreams of Modernity: Psychoanalysis, Literature, Cin-
ema (2014) and, as co-editor, Close Up: Cinema and Modernism (1998) and 
The Cambridge History of Twentieth-Century English Literature (2004). 
 

Nikolaj Lübecker is Professor of French and Film Studies at St John’s Col-
lege, University of Oxford where he teaches and lectures on various 
aspects of nineteenth-, twentieth- and twenty-first-century French lit-
erature, literary theory and film studies. His publications focus on con-
temporary American and European cinema, French literature and critical 
theory. His 2015 book, The Feel-Bad Film, investigates logics of unpleasure in 
films by directors such as Claire Denis, Lars von Trier, Gus Van Sant, Bruno 
Dumont and Harmony Korine. Professor Lübecker’s most recent book is a 
co-edited volume on the American filmmaker James Benning (2017). 
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The organising Committee

Peter Budrin is a DPhil student and Clarendon Scholar 
at Lady Margaret Hall, University of Oxford. His thesis 
explores the reception of the works of Laurence Ster-
ne in Soviet Russia. More broadly, he is interested in the 
theory of the novel and film history, as well as various 
aspects of reception studies.

Daniele Franzoni has been Teaching seminars on Azerbai-
jan at Sapienza University of Rome from 2016 and from 2018 
has been teaching Russian language at the University of 
Genoa. In 2019б he successfully defended his Doctoral the-
sis on Soviet literature of the Brezhnev period. His main 
research interests are the history of Soviet literature 
and culture, theories of Social Realism in the post-Stali-
nist era and the relationship between politics and art in 
the Soviet Union.

Martina Morabito is a PhD candidate in Russian Literatu-
re at the University of Genoa. Her main area of interest 
is Russian Symbolism and its spatial conceptualisation 
of Asia and Ancient Greece. As well as publishing on Rus-
sian Orientalism and Thing theory, she has published and 
translated the Japanese-styled verses of the Russian Sym-
bolist writers Belyj, Brjusov and Balmont. 

Natalia Osis is a PhD candidate at the University of Genoa. 
She holds a degree from Moscow’s Gorky Literary Insti-
tute in playwriting. Her many years of experience wor-
king in both Russian and Italian theatre have included 
participation in a number of important festivals such as 
“NET” (New European Theatre), the “Golden Mask” Russian 
national theatre award, and the International Chekhov 
Festival. In addition to writing various scripts, novels, 
and theatrical criticism, she has edited two collections 
of contemporary drama called Prem’era (2002, 2003). 

Pany Xenophontos  is a DPhil student at St. Anne’s Colle-
ge, University of Oxford working on the theme of visual 
imagery and visuality in the works of the Russian writer 
Joseph Brodsky. He works on Russian literature and cultu-
re from the late eighteenth century to the present day, 
with particular emphasis on Russian poetry. 
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The Scientific Committee

Professor Laura Colombino
Professor Laura Salmon

Professor Luisa Villa
University of Genoa 
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