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MNOSICHUTEJIbHAS 3AITUCKA

1. BBenenue

IIporpaMMa BCTYNMTEIBLHOTO 3K3aMEHA B ACCUCTEHTYPY-CTaKHMPOBKY COCTaBlIeHa Ha
OCHOBe  (elepalbHBIX TIOCYJapCTBEHHBIX 00pa3oBaTeIbHBIX CTAHAAPTOB  BBICIIETO
oOpa3oBaHMs, NpeJHa3sHa4yeHa Ul JMIL, IIOCTYNAOIIMX B ACCHCTEHTYPY-CTaKHMPOBKY I10
creayromuM  cnendansHocTaM:  53.09.01 KMckyccTBO  My3BIKaTBHO-UHCTPYMEHTAJIBHOTO
MCIIOJIHATENBCTBA ([0 BHAAM): COJBHOE MCIOIHUTENBCTBO Ha Qoprennano, 53.09.02
HckyccTBO BOKAJIBHOTO HMCIOJNHHUTENBCTBA (11O BHUAAM): aKaJeMHUYeCcKOe MeHHEe, ICTpaHO-
J5Ka30BOE [IEHUE.

IIporpaMMa BCTYNHUTENBHOTO 93K3aME€HAa 1O HMHOCTPAHHOMY A3BIKY (AHIJIMHACKOMY)
CTPOUTCS Ha NMPHHIMIIAX [IPEEMCTBEHHOCTH IIPOrpaMM MO MHOCTPAHHOMY SI3BIKY B CHCTEME
BBICIIETO 00pa3oBaHMs (ClELUMAIMTET, MAarucTparypa) H OCHOBBIBAETCS HA IOJOKEHUSAX,
OTpa’KEHHBIX YUeOHBIX NPOrpaMMax yKa3aHHBIX YPOBHEM, a UMEHHO:

- BJIaJICHHE MHOCTPaHHBEIM  SI3BIKOM SABIISIETCS HEOTHEMJIEMOIA YacThIO
NpodeCCHOHAIBLHOM [TOJITOTOBKH BCEX CIIEIIHATHCTOR B BY3€;

- KYpC HHOCTPaHHOIO s3bIKa SBIAETCA MHOTOYPOBHEBBIM W pa3pabaThiBacrcs B
KOHTEKCTE HEMpepLIBHOIO 00pa30BaHHus;

- W3yYeHHE WHOCTPAHHOIO A3bIKa CTPOMTCS Ha MEKIUCHMIUTMHAPHON HHTErpaTHBHOM
OCHOBE.

2. leaun npoBeaeHus 3K3aMeHa:

- OmpelieliecHHe YpOBHSA IPO(ECCHOHANIBHON MOJATOTOBKM acCHCTEHTa-cTakepa,
HEoOXOAUMOT0 JUIsl pellieHHs UM Hay4YHBIX H TBOPUYECKHUX 3a/1a4;

- TIpOBEpKa  CTEMEHH  CHOPMHUPOBAHHOCTH  CJICAYIOIIMX  COCTABJISIOIIMX
1podeccHOHaIBHO OpPHUEHTUPOBAHHOM MHOS3BIYHOM KOMMYHHKaTUBHOH
KOMIIETEHIIUHU:

® IMHIBUCTHYECKOH. T.e. BrajgeHue 0a30BOM  TEpMHUHOJIOIHEH H
IrpaMMaTHUKOW aHTTIMHCKOTO SA3BIKA;

® pEYEBOHM, BKIIOYAIOIIEH CHOCOOHOCTH K  TOBOPEHHIO,  YTEHHIO,
IMCbMEHHOH 00paboTKe TeKcTa;

® COIMOKYJIBTYPHOM, T.€. 3HAaHUS O KYJIbType CTpaH U3y4yaeMoro s3bIKa;

e [IparMaTMYeCKOW. T.e. 3HAaHWE TMpPaABWJI pEUEBOTO IOBEIACHHS B
CTaHJapPTHBIX KOMMYHHUKATUBHBIX CUTYalUAX;

® JIMCKypCUBHOM, BKJIIOYass CIIOCOOHOCTh HCIBITYEMBIX HCIIOJIb30BATh
pasiIu4HBIE CTPATETHH B X0/I€ OOIIEHUS C IK3aMEHATOPOM.

BerynurenpHblii  3K3aMeH B ACCUCTEHTYPY-CTaKHMPOBKY IMpPEAIOJiaraeT —BiaJeHHE
NOCTYMAOIMUMU  HHOCTPAHHBIM SI3BIKOM Ha YpOBHE He HWke B2 no MexayHapoaHo#M
IIKaJie OIIEHWBaHUA B OOIIEM IJIaHE.

3. TpeOoBaHHA K YPOBHI BJA/IECHHS HHOCTPAHHBIM SI3bIKOM /I CAaYH
BCTYNHTENbHOI0 3K3aMeHbl B ACCHCTEHTYPY-CTAKHPOBKY:

Ha BcTynWTensHOM 3K3aMeHE MOCTYMAaloUMH B AaCCUCTEHTYPY-CTaKUPOBKY IOJDKEH
NpPO/IEMOHCTPUPOBATh YMEHHME I10Jb30BaThCS WHOCTPAHHBIM A3BIKOM KaK CpEICTBOM
poeCCHOHAIBHOro 001IeHNs B HayuyHOH chepe. OCHOBHBIE BHJIbI PEYEBOH JIEATENLHOCTH,
OLICHMBAE€MbIE Ha DHK3aMEHE - YTEHHE, TOBOPEHHE., ABIAIOTCA  HEOTHEMJIEMBIMU
KOMITIOHEHTaMH YCTHO-PEYEBOro OOLICHUHA. YUMTBIBas IEPCIEKTUBBI INPAKTHYECKOH H
HAYYHOH  JIE€ATEIbHOCTH  aCCHUCTEHTOB-CTAXEPOB, HA  6CMYRUMENbHOM  IK3IAMEHe
npeovAGAAIOMCA OnpedeneHHble MPedosaHUA K YPOBHIO A3bIKOGOI KOMREMEHUUU.




HcnpiTyeMblid, clalolMi BCTYNUTENbHBIA K3aMEH B aCCUCTEHTYPY-CTRXKHPOBKY IO
HUHOCTPaHHOMY A3BIKY., TOJIKEH:
3HAMb.

0COOEHHOCTH  CUCTEMHO-CTPYKTYPHOM OpraHW3alMM  aHTJIHACKOrO  s3BIKA.
cneunuKy GyHKIMOHUPOBAHUS €IMHUIL PA3IMYHBIX MOJACHCTEM A3BIKA;
0COOEHHOCTH HMHTOHAIIMOHHOTO  O(GOPMIICHHMS IPEUIOKEHHSI: CIOBECHOTO.
(bpa3oBoro M JOTMYECKOro YAapeHHs., MEIOJMH, Nay3alud; (OHOIOMHYECKUX
0COOEHHOCTEH, peNeBaHTHBIX A M3y4aeMOro s3bika (B JaHHOM ciydae —
AHTJIMHCKOTO).

¢  (QYHKUUOHAIBHO-CTHIMCTUYECKYIO T PepeHIHaNIO S3BIKa;

® KaHPOBBIEC PA3HOBHUIHOCTH TEKCTOB:

®  3BIKOBBIC HOPMBI PEUEBOr0 OOIIEHUS:

® [IpaBWJIa PEYEBOIrO MOBEJACHUS B YCIOBUAX MPO(PECCHOHATBEHOTO OOIIEHHS ;
yMems.

e oTOMpaTh M MOJNB30BAThCA A3BIKOBBIMHM CPE/ICTBAMH, a/IEKBATHBIMHU CHTYallUH
0o01LIeHNS;

® YUTATh OPUTMHAIBHYIO JIMTEpATypy MO MNPOPHII0, MAKCHMAIBHO TOJIHO H
TOYHO NEPEBOJUTH €€ Ha PYCCKMH sA3BIK, IOJB3YACH CIOBApEM M ONMMPAsCh Ha
npodeccHoHalbHBIE 3HAHHUS M HABBIKH S3bIKOBOM M KOHTEKCTYaAIBHOMN JIOra/IKu;

®  aHAIM3UPOBATH NPOYUTAHHYIO HHbOpMaIIHFO, OIpeIesTh KpyT
paccMaTpuBaeMbIX B TEKCTE MTPOOJIEM, BISBIATH MO3HUIIMAIO aBTOPA;

e 1epefaBaTh UHOOPMALUIO, UCIIONB3YS CTHIMCTHYECKHE CpecTBa 0hopMIIeHuS
TIOBECTBOBAHMsA,  ONHCAaHMsA,  pAacCyX/IEHHsA,  YTOYHEHHs,  KOPPEKIUH
YCIIBIIIAHHOTO MU MPOYUTAHHOTO, OTIPECNIEHUs TEMBI COOOIEHHUs, HOKIa1a H
v

e [IepelaBaTh SMOLUMOHAIBHYIO OLCHKY COOOIIECHMSA, HCIOIb3ys CpeIcTBa
BBIPaJKEHHUS on00peHus/ Heo100peHus, yAUBIIEHUS, BOCXHMIIIEHHA,
NPEAIOYTEHHS H T4,

® y3j1araTh CBOE€ MHEHHUE [0 IpeJlaraeMelM mNpobieMaM W apryMeHTHpPOBAaTh
CBOIO TMO3HLIHIO;

® OCYIIECTBJIATh KOMMYHHKAIIMIO Ha WHOCTPAHHOM SA3bIKE B YCTHOH H
MMUCBMEHHOM JopMaxX B CTAHIAPTHBIX CHUTYaIHsIX;

® QJeKBAaTHO BOCIPHUHUMAThL pE€Yb M JaBaTh JIOTHYECKH O00OCHOBaHHBIE
pa3BEPHYTHIEC U KPaTKKE OTBETHI Ha BOIIPOCHI IK3aMeHaTOPa;

61a0emn:

opdorpadpuueckumu. nexkcuueckuMu (He MeHee 5000 JeKCHUYECKHMX EIUHUI] C
y4€TOM BY30BCKOIO MHHHUMYMa U [IOTEHLHUAIBHOIO C/IOBAaps, BKIKOYas [IPUMEPHO
300 TepMHMHOB TNpPOQUIMPYIOLIEH CHENMANbHOCTH) M TIPAMMaTUYCCKUMHU
(MOpAIOK CJOB aHIVIMHCKOTO TMPEeAOKEHUS: OCHOBHBIE THUIBI TPUAATOYHBIX
NpeaoKeHuid, colo3bl M ciay:keOHble cioBa; BpemeHa rpynn Indefinite,
Continuous, Perfect; cornmacoBanue BpeMeH; CTENEHW CpaBHEHUS MMEH
npuiaraTelbHbIX; aHIMIMHCKMH  apTukap (oOmas TeopHsa, apTHKIM ¢
reorpa@U4ecKMMH Ha3BaHMAMH, C MMEHAaMH COOCTBEHHBIMH, B YCTOHYHMBBIX
BEIDAKEHUAX, C HEUCUUCISEMBIMH U aOCTPaKTHBIMU CYLIECTBHMTE/ILHBIMH);
MACCHBHBIH 3a/I0r; TepyHIMd W HHGUHHUTHB, MOJAJIBHBIE IJIATONBI M HX
SKBHBAJIEHTHI; (pa3oBbI€ IV1arojibl) HOpMaMH HHOCTPAHHOTO SA3BIKA;

HABbIKAMU CTPYKTYPHUpOBaHHMs JAUCKYpca: OG(OPMIIEHUEM BBEJIEHHUSA B TEMY,
pa3BUTHEM TEMBI, CMEHOH TEMBI, IIOABEJECHHEM HTOrOB  COOOIIEHHMS,




WHUIMHUPOBAHHEM M 3aBEpUIEHMEM pPa3rOBOpa, MPUBETCTBHEM, BBIPAKEHHUEM
OJlarolapHOCTH, pa3oyapoBaHUEM H T.[I..

¢ OCHOBHBIMM (GOpMyNamMu 3THKETa INpPH BEJCHHM AMAIOra, MPH IOCTPOEHUH
COODIIEHUS U T.11.;

¢ 0a30BBIMM HaBBIKAMH ITHCBMEHHOIO M YCTHOTO TepeBoda M pedephpoBaHHS
OPUIMHATBHOM TUTEPaTyPHI M0 CHELHAIBHOCTH;

¢ HaBBIKAMH HCIIOJIb30BAHUS HHOCTPAHHOTO A3BIKA KaK CPE/CTBA MEKKYIIBTYPHOTO
U NIpOeCCUOHAIIBEHOTO OOIIEHHUS;

e (a30BOH TEPMMHOIOTHEHl JUIA OCYIIECTBIEHHS O(UIMAIBHO-IETOBONH W
IpO(ECCHOHATBHO-OPHEHTHPOBAHHONW KOMMYHHKAIIAN

4. @opmat 3K3aMeHa:

DK3aMEHALMOHHbIE UCIILITAHHS IPOBOJIATCS B YCTHOM hopMe.

BeTynuTenbHble  MCHBITAaHMS TPOBOATCS OYHO M (MJIM) C HMCHOJNB30BaHHEM
AMCTAHLIIMOHHBIX TEXHOIOTHH (NP YCIOBMH HMAEHTH(OUKALMH TMOCTYMAKIIUX IPH
CJlaye UMM BCTYIIUTEIbHBIX UCTIBITAHHI )

CrpykTypa 3K3ameHna:

l. Msyyaromee uyTeHMe M TepeBOJ (KaK YCTHBIA, TaKk MHMCBMEHHBIH) TeKCTa,
oosemom 1800-2000 3HaKkoB MO HAampaBIEHHIO MOATOTOBKH HCIIBITYEMOTO (pa3pelnaercs
110JIb30BATELCA CI0BapeM Ha OYMa)KHOM HOCHTEIE).

@opmMa KOHTPOJIA — BBIOOpOYHAs IpoBepKa IMepeBoja (parMeHTOB TEKCTAa H €ro KpaTKoe
U3J10KEHUE HA HHOCTPAHHOM SI3BIKE.

OtBer nomKeH OBITH NMpEJCTaBlICH B BHIAE I'PAMOTHO H3JI0KEHHOTO, CBA3HOIO
BBICKA3bIBAHMs, TIO3BOJISAIOIIETO IIPOCNIEAUTh [IOHUMAHUE CTPYKTYpPBI TEKCTa, yYMEHHE B
TEUCHUE OTBCICHHOIO BPEMEHH OMNPE/IENUTh KPYI PACCMAaTPUBAEMBIX B TEKCTE BOIPOCOB M
BBISIBUTH OCHOBHBIE M0JI0KE€HHA aBTOpa. OlleHnBaeTcs 00beM U MPaBUIBHOCTE W3BJIEYEHHOMH
HH(}OpMaIMH, HOPMAaTHBHOCTH BBICKA3bIBAHUSL.

2. IToarorosnennoe coobienue o cebe (B cpeanem 250-300 cnoB) u Gecena 1o
BOMPOCAM, CBSA3aHHBIM C TBOPYECKO-HCIIOIHUTEIBCKONH CHENHAIBHOCTBIO COMCKATEN.
HcneiTyemslil 10JKEH MIPOJIEMOHCTPUPOBATh BIAJIEHHE MMOATOTOBIEHHOM MOHOJIOTHYECKOH
peybi0o ¥ YMEHHME BECTH IMaJIOl € 3IK3aMEHAaTOpPOM Ha yKa3aHHbIe TeMbl. OlEHHBAeTCH
COIEPIKATENLHOCTD, CBA3HOCTD, CMBIC/IOBAs U CTPYKTYPHAs 3aBEPIICHHOCTH BEICKA3LIBAHMS.

OBPA3LIbl 3AJIAHWUI BCTYTIMTEJILHOI'O PK3AMEHA

SCHUBERT

Schubert was remarkably prolific, writing over 1,500 works in his short career. His
compositional style progressed rapidly throughout his short life. The largest number of his
compositions are songs for solo voice and piano (roughly 630). Schubert also composed a
considerable number of secular works for two or more voices, namely part songs, choruses
and cantatas. He completed eight orchestral overtures and seven complete symphonies, in
addition to fragments of six others. While he composed no concertos, he did write three
concertante works for violin and orchestra. Schubert wrote a large body of music for solo
piano, including eleven incontrovertibly completed sonatas and at least eleven more in
varying states of completion, numerous miscellaneous works and many short dances. in
addition to producing a large set of works for piano four hands.

Schubert found three ways to set verses to music. He wrote one verse of music and
repeated it for each verse of poetry; this is called strophic treatment. Second: he followed the
text as closely as he possibly could setting each line with its own music, depending on the




unity of mood, style as well as the interest in the words to make the song a coherent whole.
Third: he combined the two. most often by repeating his verse of music for two or more
stanzas and then substituting entirely new music for the final lines to lend emphasis and
surprise.

Nobody has been able to decide which of the three methods is most effective. It is
hardly a burning issue now, but the argument ran hotly in Schubert’s day. Schubert himself
favoured the freer, through — composed style. and sometimes made it so free as to begin a
song in one key and end in another, because it seemed to him that was the best way to reveal
the words’ innermeanings. Goethe preferred to let the singer develop the expression by
changing his inflections. Whatever the method, Schubert filled his songs with intense
lyricism, which he set off by flowing patterns of harmonic change. Today the turns of phrase
and harmonic devices he invented have become clichés through other composers’ misuse of
them. Nevertheless, in Schubert they can still sound fresh.

Schubert’s vocal line, like his piano accompaniments, was designed with utmost care
and insight to reflect, amplify and spiritualize the sense of the words.

Within each verse, Schubert followed the general pattern familiar in the popular songs
of the 1830s, although his intentions were more serious, as a rule. Basically. this was the old
tripartite song form that found its way into everything from a dance on the village green to
Beethoven’s symphonies.

IIpumMepHble BONPOCHI, CBSi3aHHbIE ¢ TBOPYECKO-HCIMOTHHTEIbCKOH CHENHATbHOCTBIO
coHcKaTeJIs:
e Bamma npodeccusi.
Bama chepa HayudHBIX U TBOPUECKMX UHTEPECOB.
Baiu HayyHbIE M TBOPYECKHUE IUIAHDI, IEPCIIEKTUBBIL, KEJTaHU.
KynbrypHasi, Hay4Has 4 TBOpYECKast )KU3Hb 1000 CTpaHbl U3y4aeMoro s3blka.
Baue cBo60/1HO€e BpeMsi, X000H.
JI10OMMBIH KOMIIO3UTOP.
JI10OMMBIH UCITOJTHUTED.

Pexomenayemas uTeparypa:

a) OCHOBHAasl JIHTepaTypa

1. Aunekceera JI.M. KyasTypa HayuHOI KoMMyHUKaluy / YuebHnoe nocodbue. — [lepm.
roc. Hall. uccief. yu-T. — [lepms, 2015. — 220 c.

2. barayraunoBa I A., Jlykuna W.M. Anrimiickuii s3bIK U1 aclUPaHTOB H
couckareneil: yuebHoe mnocobue. — Kazanb: Kazanckuii (IlpuBomkckuii) ¢enepanbHbii
yHuBepcuteT, 2012. — 134 c.

3. Beiixman [ A. HoBoe B aHrimiickoil rpammaruke: Yueb. nocoOue i MH-TOB H
¢ak. uHoOCTp. 513. — M.: Briciuas mkomaa, 1990. — 128 c.

4. T'ypeBuu B.B. IlpakTuueckas rpamMmarvka aHIVIMACKOro s3pika. — M.: @mmuHTa,
2008. - 296 c.

5. Honuna A.A., Caaksan A.C. AnHrnmiickas rpammatuka XXI Beka: YHHUBepCaIbHBIH
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4. Alexander L.G. Longman English Grammar. Longman, 1998. — 374 p.

5. Hewings M. Advanced Grammar in Use. Cambridge, 2005. — 340 p.

6. Huntley H. Essential Academic Vocabulary. Thomson/Heinle, 2006. — 239 p.

7. McCarthy M., O’Dell F. English Collocations in Use. Cambdridge. 2006. — 190 p.

8. McCormack J., Slaght J. Extended Writing and Research Skills Course Book.
Garnet Education, 2005. — 137 p.

9. Sharma P. Reading the News. Heinle. Cengage Learning, 2007. — 112 p.




0) Jonmo/IHMTe/IbHAS JINTEPATypa

Baker A. Ship or Sheep? Cambridge, 2007. — 224 p.

Harmer J. Just Reading and Writing. Marshall Cavendish, 2004. — 96 p.

Mortimer C. Elements of Pronunciation. Cambridge. 2000. — 100 p.

Porter D. Vocabulary for Academic English. Peter Collin Publishing, 2001. — 78 p.
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D/1eKTPOHHBIE Pecypchl (CHPaBOYHbIE MATEPHAJIbI, Y PAKHEHHS, TECThI):

1. CnpaBounstit pecypc. URL: http:/list-english.ru/

2. Cnpasounsiit pecypc. URL: http://www.bbc.com/russian/learning-english-
41003378

3. Copapounsiii pecypc. URL: https://www.real-english.com
Crnpasounslii pecype. URL: https:/www.busuu.com/ru
Cnpagounslii pecype. URL: https://w2mem.com/
Crnpagounslii pecypc. URL: https://grammar-teacher.com/
Cnpasoynslit pecype. URL: http://www.grammar.net/

8. CopaBounslii  pecypc. URL:  http://www.britishcouncil.org/ru/russia-english-
online.htm
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6. KpHuTepHHn olleHOK OTBeTa M0 HHOCTPAHHOMY #3bIKY HA BCTYNHTEJIbHOM
IK3aAMeHe

Ha BcrynurensHoM 3Kk3aMeHe aOWTYpPHEHT HOKEH NPOJEMOHCTPHPOBATH YMEHHE
[I0JIb30BaThCsl MHOCTPAHHBIM A3BIKOM KaK CpeICTBOM NpO(ECCHOHAIBHOTO OOIIEHH H
HAY4YHOMH J€ATEIbHOCTH.

AOHUTYpPUEHTBI JOJIKHBI BiajeTh opdorpadudeckoii, ophornudyeckoi, JeKCHYeCcKoi U
rpaMMaTHYeCKOH HOPMaMHM M3y4yaeMmoro s3blka M IPaBUIILHO HUCIIOIL30BaTh MX BO BCEX
BHJAaX pPEUeBOM KOMMYHHKAIIMH, MPEICTABIEHHBIX B chepe HayYHOTr O OOILEHHS.

IIpu Gecene ¢ aK3aMeHaTOpaMH Ha MHOCTPAHHOM SA3BIKE I10 BOIIPOCAM. CBSI3aHHBIM CO
CHEIHATBHOCTEIO U HAyYHOH paboToif abUTypUEeHTa, OLIEHUBACTCA MOHOJIOTMYECKas peub Ha
YPOBHE CaMOCTOSITE/IBHO IIOATOTOBJICHHOIO M HEMOJAIOTOBJIEHHOIO BBICKA3bIBAHUS U
JHAIOTHUECKas peub., IO3BOJSIONIAS COMCKATEIH0 IPUHMMATh ydacTHe B 00CykKIAeHHU
BOIPOCOB, CBS3aHHBIX C €10 HAYYHOH paboTOH M CIIEIMaIbHOCTBIO.

BeTynuTenbHble HCIBITAHKUS 110 MHOCTPAHHOMY (QHIIMHCKOMY) 3BIKY OLIEHUBAKOTCA 110
100-6annbHO# cucTeMe.

«90-100 6amn0B» — NOJIHBIN 1IEPEBOJ aJIEKBATHBIM CMBICIOBOMY COIEPKAHUIO TEKCTa
Ha pYCCKOM s3bike. TekeT — rpaMMaTH4ecKd KOPPEKTEH, JIEKCHUYECKHE €IUHMIBI H
CHHTaKCHYECKHE CTPYKTYPBI, XapaKTepHble I Hay4yHOrO CTHIA pEYH, IE€pPEeBEICHBI
aJiecKBaTHO; peYb TIpaMoOTHas M BbIpasuTenbHasd. IIpaBMIIBHO MCHONB3YIOTCH JIEKCHKO-
rpaMMaTHYeCKHe KOHCTPYKLHH, €CJIM JIOMYCKAalOTCS OLIMOKM, TO TYT K€ HCIPABIAKTCA
rogopamuM. CTHUIb HAyYHOTO BHICKAa3bIBaHHs BBIIEp:KaH B TeueHHe Bceil Oecenpl. O6beM
BBICKa3bIBAaHMS COOTBETCTBYET TpeboBaHmaM (15-20 mpemnoxenuit). I'opopsiuii noHumaer
¥ aJIeKBaTHO OTBEYAET Ha BOIIPOCHI;

«70-89 GaanmoB» — TIIOYTH TONHBIA IepeBoA. Bcerpedarorcs  JIEKCHYCCKHE,
rpaMMaTHYecKHe M CTUJIMCTHYECKME HETOYHOCTH, KOTOPBIE HE INPENATCTBYIOT OOLIeMY
[IOHMMAHHMIO TEKCTa, OJHAKO HE COTJacyloTcsi ¢ HOPMaMH sA3bIKa IEpEBOJa M CTHIEM
HAy4HOT'O M3J0JKEHHs; [P BEICKA3bIBAHHH BCTPEYAIOTCH rpaMMaTuueckie omuOku. O0bem




BBICKA3bIBAHHUA COOTBETCTBYET TpeOOBaHMAM. BOMPOCk roBOpsIIMI MOHMMAET MOIHOCTHIO,
HO OTBCTHl MHOIJA BBI3BIBAIOT 3aTpyaHeHus. Hayunbiii ctuns Beigepixkan B 70-80%
BBICKa3bIBAHMIA;

«350-69 6annoB» — (parMeHT TeKCTa, MPEUIOKEHHOTO Ha JK3aMeHe, [epeBeieH He
MOMHOCTBIO (2/3 — '2) MM ¢ GOJBIIMM KOJMYECTBOM JIEKCHUECKHX, rpaMMaTH4YECKUX H
CTHJIMCTHYECKUX OIMIMOOK, KOTOpBIE MPEMATCTBYIOT OOIIEMy [OHHUMAHMIO TEKCTa; MpH
BBICKA3bIBAHMH BCTPEYAIOTCA TPAaMMATHYECKME OIMMOKM, MHOIA OYeHb cephe3Hble. O0beM
BBICKa3bIBaHUs cocTaB/sieT He Oomee '2. Kak BOOpoOCE, Tak W OTBETH BBHI3BIBAIOT
3aTpyaHende. HayuHblii cTuab Beiepkan He Oosee yeM B 30-40% BbICKa3BIBAHMIA:

«0-49 6an10B» — HeMONHLIN TepeBo (MeHee Y2): HEMOHUMAHHE CONEepKAaHUs TEKCTa,
GonblLIOE KOJIMUECTBO CMBICJIOBBIX M TPAMMATHUYECKHMX ONIMGOK; HEMOIHOE BBHICKA3bIBAHHE
(menee  '2), Oomee 15 rpaMMaTHYECKHX/NEKCHUYECKUX/(DOHETHUECKHX  OIIMOOK,
rpaMMaTHYeCKy HeopOpMIIEHHAs Peyb.

81 -100 6ann0B — OIEHKa «OTJIUYHO»

66-80 Oa/IOB — OLIEHKA «XOPOIIO»

51-65 6amIoB — OLIEHKA «y/IOBJIETBOPHTEIBLHO
0-50 Gan10B — OlLIEHKA «HEYIOBIETBOPUTEIBHON




IIpumep bunema ecmynumenbHo20 K3aMeHd

JenaprameHT 006pazoBaHus U HAYKH ropojia MOCKBBI
I'ocynapcTBeHHOE aBTOHOMHOE 00pa3oBaTebHOE YUpekKIeHHE
BbICIIEr0 00pa3oBaHusA ropoaa MOCKBEI
«MOCKOBCKHMH TOpPOJICKOM MeJarorHuyecKuii yHUBEpCUTET»
MHCTUTYT ryMaHUTapHBIX HAyK

HenaprameHT GUITIOIOTHH

BerynurenbHblH 3K3aMeH B aCCHCTEHTYPY-CTa’KHPOBKY 110 HHOCTPAHHOMY
SI3bIKY (AHTIHHCKHH)

JIK3aMeHALHOHHBIH OuJteT No 1

1. IlpounTaiite TekcT Ne | M BBINOJTHUTE €ro nepeBoi co cioBapeM. KM3noxure
OCHOBHOE COJIep)KaHHe TeKcTa, JaWTe KpaTKUMi aHajiu3 IOJYy4YEHHOH
HHGbOPMAaLMK, U3JI0KUTE U apTyMEHTUPYHTE CBOIO COOCTBEHHYIO MO3ZUIIHIO MO
obcysx1aeMoii pobieMe.

2. TloaroroBneHHOE MOHOIOTHYECKOE BbICKa3biBaHMe o cebe u Oecema mno
BOIPOCAM, CBSI3aHHBIM C TBOPYECKO-UCIIOJIHUTENBCKON CIIELIHAIbHOCTBIO.

DK3aMeHAIlMOHHBIN OWIIeT yTBep)KIeH Ha 3acelaHMM JenapTaMeHTa, HmpoTokod Ne  or
2023 1.

Havanenuk JlemapramenTa (puI0J0rHU AWM. CmupHOBa




