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OBPA30BATEAbHbIM MOTEHLUUAA
FOPOACKUX OBBEKTOB:
PACLUMPEHUE TPAHUL,
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CoBpeMeHHOMY IleZlarory, B OCHOBe IIpodeccuo-
HaJIbHOJ KOMIIETeHLIVIY KOTOPOTO JIESKUT «CIIOCOOHOCTD
M TOTOBHOCTb OBITb OJHOBPEMEHHO McCaefoBaTesleM
M TIPOEKTMPOBIIMKOM 006pa3oBaTeIbHOTO IIpoliecca’,
HeoOXOZ MO, B YaCTHOCTM, YMeTb M3y4aTb, aHAJIN3U-
pOBaThb M OLIeHMBATh IPOGeCcCMOHAJIbHO 3HAaUYMMYIO
MHGpOpPMalNIo, a CJIeZl0BaTeJIbHO — YMeTb BUJETh B IO-
POACKMX 06beKTaX 0Opa3oBaTeIbHBIN MOTEeHIIMAI.

COTpPYIHMKM JTabOpPaTOPUM COLMOKYIBTYPHBIX 006-
pasoBaTeNbHBIX NpPakTUK HUW ypOaHMUCTUKU U TJIO-
6anpHOrO o6pasoBaHus MITIY cocTaBuIM MoJpo6HOe
OIMCaHMe KOMIIeTeHLMI TOPOACKOr0 Y4YMUTesIsl’, TO
€CTb TaKOro, KOTOPBIV TBOPYECKM MCII0/Ib3yeT B CBOEN
IIpodeCcCOHAIbHOM [IeSITeIbBHOCTY PeCypcChl ropoa, 1
ONyO6IMKOBa/IM Ha 3Ty TeMY PSifi MCCIIeJOBaHUIL .

[loaroToBKa CHELVAJINCTOB, CIIOCOOHBIX VICITOJIb-
30BaTb O6pa3OBaTeJ'IbeII7[ IIoTeHOVaJlI TOpOoda B CBOen
HpOCpECCI/IOH&J'IbHOI?[ AeATEeJIbHOCTHU, OCYLIeCTBIIAECTCA

"AcoHoBa E. A, PoccuHckas A. H., Bynanos M. B. Kak ropoa MoxkeT 1 f071-
>)KeH M3MEHUTbh Iemarornydeckoe o6bpasosanme // UniverCity: Topoga u
VHuBepcuTeTsbl. M.: DKoH-VHOpPM, 2020. C. 31-48.

2 TaM xe.

3 Aconoga E. A., Pomannuesa E. C. HoBas npodeccroHanibHasi KOMIIeTeH-
LIMs1 ITeIaroroB: 060CHOBaHMe 1 cofiep>KaHue // Pa3BuTHe ITpodeccroHaIb-
HBIX KOMIIeTeHI[VI1 YIMTesIsl: OCHOBHBIE IIPO6IeMbl U IeHHOCTH. CO60pHUK
HAy4YHBIX TPyLoB V MexXayHapogHoro ¢opyMa II0 IeJJarornieckoMy 06-
pasosaHuio. 2019. C. 54-60; AcoHoBa E. A., PoccuHckas A. H. Vicnionb3oBa-
HJe PecypcoB ropozia B 06pa3oBaHMM: BbI30BbL U pemlenus / UniverCity:
Topopa 1 YHuBepcuTeTbl. MockBa, 2018. C. 35-46; AcoHoBa E. A., Poccun-
ckas A. H. «[opoZ Kak yueOGHMK», Iy KaK yHMKaIbHOe CLe/laTh YHUBep-
caJbHBIM // YMTaTesIb B ropoie: ropof Kak yue6HuUK. M.: Bubnamomup, 2017.
C. 83-100; Aconosa E. A., PoccmHcKadg A. H. Yue6HOe mcciegoBaHue — MOCT
MeXAY YHUBEPCUTETOM U My3eeM // BeCTHUMK MOCKOBCKOIO ropoCKOro
nejarornyeckoro yuusepcurerta. Cepus: [legaroruka u rcmuxosiorus. 2019.
Ne 4 (50). C. 46-57.
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B MOCKOBCKOM TOpPOZCKOM MeJarormyeckoM YHUBep-
CUTeTe KaK Ha YpoBHe OaKajlaBpMaTa, TaK M HA YPOB-
He MarucTpaTypsl. [Ipy 3TOM TpaguUILIMOHHO B JIFO60M
y4eOHOM IUTaHe TaK MJIM MHave MPUCYTCTBYET IpeMeT
«/IHOCTpaHHBIN SA3bIK» (Yallle BCero aHTIUIACKIIA). B 6a-
KaJlaBpMaTe OH MJEeT KaK CaMOCTOSITeJIbHBIN KYPC, a B
MarucTpaType U3ydaeTcsi B paMKaxX JAPYTUX yY3KOCIIel -
a/IM3MPOBAaHHBIX KYPCOB. B KauecTBe mpuMepa MO>KHO
MIPMUBECTYU AUCLUTIIVHY, MU3y4aeMyI0 B MarucTparype o
HarpaBieHno «[legarormyeckoe o6pa3oBaHMe», MPO-
¢mnb «IIpoeKTUpOBaHME TOPOJCKMX 06pPa30BaTEIbHBIX
MHPPACTPYKTYP»: «HPPACTPYKTYpHbIE 06pa3oBaTeIb-
Hble TIPOeKThI B aHIJIOSI3bIYHBIX MICTOYHMKAX.

MbI nipefcTaBIsieM BO3MOKHBIM BCTPOUTD MHOSI3bIY-
HYIO COCTaBJISIIOLIYIO B CJIeAyIollyie KOMIIOHEeHTbBI, BXO-
ZsIIyie B COCTaB MCC/Iel0BaTe/IbCKOM M IIpeMeTHOM KOM-
MeTeHILIMI I1eJarora:

— yYMeHMe MCCIeloBaTh M OIMCBIBAaTb TOPOJICKME
00BeKTBHI, CBSI3aHHBIE C ITpernojaBaeMbIMU Mpe/i-
MeTaMI; yMeHMe UCC/IeJOBaTh TOPOACKYIO Cpesy
C TOYKYU 3peHMS ee IPY>KeT00HOCTY (KOMITOHEH-
THI MICC/IeA0BATe/IbCKO KOMITeTeHIINN);

— yMeHMe MCCIeI0BaTh PeCypPChl rOPoa, Moie3HbIe
IUIS VICTIONb30BAaHUSI B Y4YeOGHOW e TeTbHOCTU
IITKOJIBHUKOB, M3YYAIOUUX TOT MM VHOW Tpen-
MeT (KOMITOHEHT ITPeIMeTHOV KOMITEeTEeHIIVIN).

B cBSI3M C 3TUM TipejjiaraeM MeTOJAMKY PaboThI IO
bopMMPOBaHUIO TIepedMCIIeHHBIX BBIIIEe YMeHU (Ha
MHOSI3bITHOM MaTepuasie) ¥ OZlHOBPeMeHHO I10 3aKpeTl-
JIEHMIO peueBBbIX HaBBIKOB. B paMKax 3TOV MeTOOVKMA
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pa3paboTaH AITOPUTM OL[eHKM 006pPa3oBaTeIbHOIO IO-
TeHIMaJIa TOPOACKNX 00 BEKTOB B 3apy0e>KHBIX TOPoiax
Ha OCHOBE CIE€LVIAJIbHO IMOJO0OpPAaHHBIX ayTeHTUYIHBIX
MaTepuanoB. Ilox 06pa3oBaTebHBIM ITOTEHIIMAIOM
MTOHVMAOTCSI BO3MOXXHOCTM MCITOJIb30BaHMSI 0O6BEKTa
(ocMoTp 06BeKTa / M300pasKeHMIT 00BEKTa, paccKkas /
yTeHMe / TIONCK MHPOopMaLnm 06 06'beKTe) IIPU n3yde-
HUY Pa3/IMYHBIX IIKOJIbHBIX ITPEIMETOB.

Huke TipeficTaBieH aJITOPUTM TaKOM paboOTHI.

Ha rmepBoM 3Tame paboThl CTYIeHThl 3HAKOMSITCS C
AHIJIOSI3BIYHBIMM TeKCTaMM-00pa3llaMy, B KOTOPBIX
OTIMCBIBAIOTCSI HEKOTOPbIE TOPOJICKME 00 BEKTHI. [1pu-
Be/leM 3/1eCh 06pa3iibl TEKCTOB, KOTOPbI€ OMMCHIBAIOT
TrOpoJicKMe 00beKThI JIoHIZOHA. TeKCThI OBIIN B3SITHI C
canta raserbl The Guardian* u mu3 6ji0ra, IMOCBAIIEH-
HOTO KYJAbTYpHOU >XM3HU JIoHIOHA®. [IepBbIfi TEKCT
MpeACTaBIIsIeT CO60V CTaThIO, B KOTOPOI pacKpbIBaeT-
Cs MBIC/JIb O TOM, 4YTO MMEHHO ITOBCeHEeBHbIE 1, Ka-
3a/710Ch OBI, 3aypsAHbIe TOPOACKNME 00BeKThI (6aHKO-
MaThl, TAaKCU, KPBIIIKY JIIOKOB) U OMpeeasioT 06JIMK
ropojia U 10 CBOeMY 06pa30BaTeIbHOMY MOTEeHIMATY
HUYYTh He YCTYIAalOT My3eiHbIM 00beKTaM. Bropoii
TeKCT — IOCT U3 6JIOTa, aBTOP KOTOPOTO paccKa3bIBa-
eT 06 00beKTaxX CTPUT-apTa Ha BOCTOKe JIOHAOHA U
X KYJIbTYPHOV M 06pa3oBaTenbHON IleHHOCTU. O6a

4 Bollards, bricks and black cabs: why the best urban objects are mundane //
The Guardian. URL: https:/www.theguardian.com/cities/2014/oct/02/
best-urban-objects-mundane-bollards-bricks-black-cabs (mata o6paie-
Hus: 01.10.2021).

> 10 best places to see street art in London // Dutch girl in London. URL:
https:/dutchgirlinlondon.com/2020/01/05/best-places-to-see-street-art-
in-london/ (mara o6paruenus: 01.10.2021).
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TeKCTa MIPUBOASTCS 34eCh 6e3 aflanTaluy, IUIIb C He-
OONMBIIMMM COKpaLleHUsSIMU (MJUTIOCTPAaTUBHBIE Ma-
Tepuasbl 1 1 2). B 3aBUCMMOCTY OT YPOBHS BIaJleHUS
SI3BIKOM B KOHKPETHOM Y4eOHOM I'pyIIle IpernogaBa-
TeJIb MOXXeT CAMOCTOSAATEJIbHO YIIPOCTUTD 3TV MaTepu-
aJibl MJIV TOA06PaTh Apyrue, aHaJIOTMYHBIe T10 Cofep-
>KaHMIO, HO, K IpUMepY, 60jiee IOCTYITHbIE 10 YPOBHIO
CJIOXKHOCTMU.

C BbIOpaHHBIMM MCTOUHMKAMM pPeKOMeHIyeTcs
IIpofesaTh JIeKCMYeCcKylo paboTy, HallpaBJIeHHYI0 Ha
CHSITME TPYLHOCTel B MOHMMAaHMUM COJEpP>KaHUS: ce-
MaHTM3MPOBATh HOBYIO JIEKCUKY, OOCYAUTDH BapMAHThI
ee IlepeBoOJia, OTOOPATh BbIpa’keHMsl, KOTOpble MO>KHO
JICTIONIb30BaTh B COOCTBEHHOM OIIMCAHUM TOPOZCKOIO
o6beKTa. YMeCTHO TaKyKe ITPOAHAIN3UPOBATDH CTPYK-
TYPY IpejjiaraeMbIX ONVCAaHW M BbIZIeINTb OCHOBHbIE
coflep>KaTe/IbHbIe 3JIeMeHTHI.

Wnniocmpamuenviii mamepuan 1

Bollards, bricks and black cabs:
why the best urban objects are mundane

Far more than the famous towers or historic districts,
it’'sa city’s dullest objects that define it — the special Lego
blocks you only get with the big set called Your City

If you've recently withdrawn cash from an ATM on
StJohn Streetin London, you might have been interrupt-
ed in your everyday routine by noticing a small sign. The
cashpoint was invented in 1967, the sign informs you, by
John Shepherd-Barron, who came up with the idea after
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using a chocolate vending machine. And there you were,
thinking cashpoints were boring.

Well, they are boring — just like the manhole cover at
Clerkenwell Close or the bricks at Bleeding Heart Lane,
where you’ll see similar signs — but that doesn’t mean
they’re not significant. That’s the point being made by
the Museum of the Mundane, or MoMu.

It’s a simple idea: affix museum-style labels on to
mundane city objects (traffic lights, bollards, black cabs)
asaway of drawingattention to their hidden importance.
MoMu may be a glorified ad for the branding agency that
created it, but it nevertheless raises an interesting point:
perhaps it’s less the famous towers or historic districts
that define a city, but rather the mundane objects en-
countered at every street corner. Together, boring ob-
jects accumulate to form a richer image of the city than
the one you see in tourist brochures. They’re the special
Lego blocks you only get with the big set called London
or Rio or Manila.

What’s more, mundane city objects also offer a
glimpse into the operational logic of a city. Pedestrian
buttons, building materials or the Johnston typeface are
the visible moments when vast urban systems reveal
themselves. They are the hooks that invite our partici-
pation in the system. Despite or because of their mun-
danity, they are the city — as close as we can get to this
big machine we inhabit.

The idea that the whole city is a museum if only you
know how to look is not necessarily a new one. In 1966
architect Robert Venturi argued there’s as much to learn
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from the commercial architecture of the Las Vegas strip
as there is from the great buildings of Venice or Rome. It’s
a call to suspend aesthetic judgments of class and taste,
and to recognise significance within the apparently in-
significant. A similar project in New York called Mmuse-
umm also seeks to elevate mundane objects. A tiny gal-
lery, merely 2 x 2 metres square, it occupies a disused lift
shaft in a dingy back lane of Manhattan’s Tribeca. Cre-
ator Alex Kalman describes his project as “contemporary
archaeology”.

WnniocmpamueHnvil mamepuan 2
East London street art locations
Shoreditch

It’'s hard to imagine wandering around hipster
Shoreditch today, but this London neighbourhood
wouldn’t be on any tourist’s radar until the late 90s. Nei-
ther would the average Londoner venture over here for
that matter.

The historical East End of London is best known for
its gritty past, characterised by its multi-cultural and
rather poor residents. No wonder that East London areas
such as Shoreditch and Hackney became the playground
for graffiti writers and urban artists.

As time passed, the area slowly changed. Graffiti tags
developed into sophisticated street artworks and art-
ists such as Banksy emerged on the scene. But years be-
fore these extraordinary murals would attract droves of
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world-famous artists and tourists to Shoreditch, local
authorities still regarded all forms of urban art as illegal.
As a result, most of the iconic Banksy pieces are now a
thing of the past.

Due to gentrification, the character of street art is
changing once again. Quite typical for the area, even
street art is becoming more commercial. Over recent
years, I've seen murals pop up in Shoreditch that promote
luxury brands such as Gucci or commercial products and
new record releases. I find this development rather sad
and dispiriting, but also very telling for the direction the
once free spirit of London is slowly moving to.

Streets to check:Princelet Street, Hanbury Street,
Corbet Place, Brick Lane, Dray Walk, Wheeler Street
(tunnel next to Shoreditch High Street), Pedley Street,
Grimsby Street, Bethnal Green Road (Brick Lane end),
Sclater Street, Whitby Street, Chance Street, Ebor Street.

How to get there:London Liverpool Street station or
Shoreditch High Street Overground station.

Ha BTOpOM 3Tame paboThl peKOMeH1yeM 06CYyIUTH
CO CTy[eHTaMM IJIaH ONMCaHMUSI TOPOJICKOTO OOBEKTa.
[TaH MOXKeT BKJIIOYATh B ce6s1, HalIpumep, Ciaeayomye
MTYHKTBIL:

1. MecToI0/0KeHMe 00 beKTa.
2. Pasmep/1uiomazb 06 beKTA.
3. oCTymHOCTDH 0OBbEKTA.

4. Be30macHOCTb OOBEKTA.
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5. YHUKAJIbHOCTb 0O'bEKTa.
6. KynbTypHas u uctopmieckas eHHOCTb 0ObeKTa.
7. O6pa3oBaTe/IbHBIN MOTEHIIMAT 0OBEKTA.

Ha oCHOBaHMM 3TOTO TJIaHa CTYZEeHTaM IIpeiJia-
raeTcsi IOATOTOBUTD YCTHBIE COOOIIeHNSI Ha PyCCKOM
VUJIVI QHTJIMIICKOM $I3bIKe (B 3aBUCMMOCTU OT YPOBHS
BJIa[IeHUSI MHOCTPAHHBIM SI3bIKOM), TOCBSIIIIeHHBIE
KaKOMY-/IM00 06 bEeKTY B 3apyOe>KHOM TOpO/ie IO BbI-
60py caMuX CTyZeHTOB. B KauecTBe MCTOYHMKOB MH-
opmanM CTYAEeHTBI MOTYT MCIIOJIb30BaTh AHTJIO-
SI3bIYHbI€ MCTOYHMKM, a TaKKe COOCTBEHHBIN OIIBIT
TOCeIeHNsI TOPOACKMX 0OBEeKTOB 3a TpaHMUIeNn. Bask-
HBIM yCJIOBUEM SIBJISIeTCS CJIeflyIolilee: He BBIOMPATh
IJIsST OTMCAHUS TaKyue OOBEeKThI, 06pPa30BaTETbHBIN
TIOTEeHI[MaJI KOTOPBIX OYeBUeH (TeaTp, My3eii, 616-
nnoTeka). Hao6opoT, B KauecTBe 06bEKTA sl OTIMCa-
HMSI M OIleHKM MO>KHO B3SITh, HAIpUMep, YUY, TIJI0-
1ab, 3laHMe, YKpallleHye Ha 34aHuu, rpapduruy,
IlasKe KPBILIKY JI0Ka.

Ha TpeTbeMm 3Tare CTYZeHThI OCYLIEeCTBASIOT TOMCK
Heo6X0oAVMOM MHMOPMAIIMM U TOTOBSIT AOKIAZbI JIJIsI
ceMMHapa / NPaKTUYeCKOro 3aHSATUS.

Ha yeTBepTOM 3Tame CTYAEHTHI BBICTYMAIOT C JI0-
KJIaZlaMM ¥ 00Cy>KIal0T 00pa3oBaTeIbHbIN IMOTEHIIMAT
BbIOpaHHBIX MMM 06beKTOB. Ha 3TOM 3Tane crygeHTam
MOTYT OBITH IIPEeAJIOKEHBI CJIeZIYIOUIyie BOIIPOCHI JJIsI
006CY>KZeHM I Ha aHTTINCKOM MJIM PYCCKOM SI3bIKe:

— MoskeT M 0OBEKT CTAaTh PecypcoM [jis u3yde-
HUSI UCTOPUM OTAEIbHOTO ropo/a/Bceli CTpaHbl/
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BCEMUPHOI MCTOPUM (IUTepaTyphl, Teorpaduu,
OMOJIOTUM M T. 11.)?

— MosKeT 1 06EKT CTAaTh PECYPCOM 11 U3YUEHUS
0671aCTH, BBIXOIAIIEN 3a TIpeAesibl IIKOIbHOM
MporpaMMbl (HamipuMep, apXUTEKTYPhI, COBpe-
MEHHOTO VCKYCCTBA, PeKJIaMbl)?

— Kakme KOHKpeTHBbIe y4eOHBIE 33a[jaHUSI TI0 Pas-
JVNYHBIM ITpegMeTaM MOXKHO pa3paboTaTh, YTO-
OBl peasiM30BaTh 0OpPa30BaTeIbHBIN TTOTEHIIMAT
obbeKTa?

— Kakmum 06pa3oM 06BEKT MOXKET CTAaTh Pecypcom
ZIJIsT pa3pabOTKM 33aJaHMUI Ha MeXKIIpeaMeTHOM
OCHOBe€?

OnucaHHas 3/1eCb MeTO[IMKa TpPeCTaBsIeTcss HaM
JIOCTAaTOYHO TMOKO¥ JIJIST TOTO, YTOOBI OBITH MCIIOJIb30-
BAaHHOM B paboTe KaK CO CTyJeHTaMMu OaKajaBpuaTa,
TaK U CO CTYAeHTaMU MarucTpaTyphl.





